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« POND STREET.” No. II. Fesrvary. Onze 
B Suituinc. The newnumber of this successful Musical 
Magazine is NOW READY. 


ConTENTS : 

1. The gentle wing of Night. Song. F. Musgrave. 
9, The ‘Best Out” Lancers. Charles Coote. 

3, Frank the Forester. Ballad. Charles Foster. 
4, “After Supper!’ Galop. Tinney. 

5, The Upper Ten. Comic Song. Lingard. 


TRADE NOTICE.—In consequence of the unprecedented 
demand for No. 1 of ““BOND STREET,” the Publishers re- 
spectfully request that all Trade orders be sent in as early as 
possible to prevent disappointment. 


Horwoop & Crew, 42, New Bond Street; 
am 
Sampson Low, Son & Marston, Ludgate Hill. 


UESDAY Next.—Mr. RANSFORD’s ANNUAL 

POPULAR ENGLISH BALLAD CONCERT, St. James's 
Hall, Tuesday evening, Feb. 18, to commence at 8 o’clock. 
Artistes—Mesdames Lemmens-Sherrington, J. Wells, Ransford, 
Rose Hersee, Jenny Pratt, and Sainton-Dolby ; Messrs. W. H. 
Cummings, Geo. Perren, Wilbye Cooper, Lewis Thomas, and 
Ransford, A selection of glees will be sung by Messrs. Baxter, 
Carter, Conway Cox, and T. Distin. Pianoforte, Mr. Brinley 
Richards ; Harp, Mr. F. Chatterton ; accompanists, Mesars. 
J. G. Calleott and Sidney Naylor. Sofa stalls, 5s. ; balcony, 
$s.; area, 28.; admission, 1s.; to be had of Mr. Austin, St. 
James’s Halil; Ransford and Son, 2, Prince’s-street, Oxford- 
creus; Keith, Prowse, and Co., 48, Cheapside; and of Mr. 
Ransford, 59, Welbeck-street, Cavendish-square, 








“EXETER HALL; 


. The Benediction. 
. Sacred Themes from Gounod. Arranged for the Pianoforte 


This number contains a beautiful plate of Queen 


Now Ready, 


NEW SACRED MUSICAL MAGAZINE. 


ONE SHILLING. 





CONTENTS NO. 1, FEBRUARY. 


Queen Mary's Pray’r.” Sacred Song. By Miss M. Lindsay. 
Sunday Evénings at the Harmonium, No. 1. 

“My Jesus, as Thou wilt!” New Hymn. ByC. E. Willing. 
Set to Music by Stephen Glover. 


by E. F. Rimbault, 





Mary in Prison. 


METZLER & CcoO., 
37, GREAT MARLBOROUGH STREET, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 





QCHUMANN EVENINGS.—Herr SCHLOES- 


\) SER’S Four Evening Concerts will take place at the | 1 


BEETHOVEN ROOMS, 27, Harley-street, on the four follow- 
ing THURSDAYS; March 6th, March 12th, March 19th, 
March 26th. The programme of each concert will consist 


entirely of the works of Schumann, and eminent artists will|2, « XETER HALL.” No 1 February, 


assist. Subscription tickets one guinea, single tickets 7s. 6d., 
to be had of Messrs, Chappell, 50, New Bond-street ; or of Herr 


"aes XETER HALL.” 


New Magazine of 
Sacred Music. One Shilling. 





with beautiful picture. 





Schloesser, 2, Upper George-street, Bryanston-square. 








) R. WILLIAM COENEN’S FIRST PLANO 

RECITAL at the HANOVER SQUARE ROOMS, on 
February 20th, at half past two. Vocalists, Mesdames Lieb- 
hart and Bolinfanto. Violin, Herr Wienen ; Violoncello, Mons. 


Paque ; Miss Marie Polak (pupil of Mr.. Coenen), and Mr. 4 


Coenen. Tickets, 10s. 6d. and 6s., at Novello’s: Mr. Van 
Praag, 244, Regent-street ; and of Mr. Coenen, 55, Berners- 


re = 3. 


. XETER HALL.” No. 1, with Gounod 


st XETER HALL.” No. 1, with new 
Sacred Song, ‘Queen Mary’s Pray’r,” by Miss 
M. Lixpsay. 


for Piano, by RimBavut. 











Ms: J, AUGUSTUS HUGHES (Soprano). 


Iessons IN Vorck Propuction anp VocAaLIsAaTIoN, 


tag XETER HALL.” No. 1, with new 
Hymn, “ My Jesu, as Thou wilt,” by C, E. 
Wine, of the Foundling. 





according to the Italian Method. 


TBACHER ALSO OF THE PIANOFORTE. 6. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


Mss BERRY-GREENING is now making her 

ents as principal Soprano for Miscellaneous 
Concerts and the following Oratorios :—“‘ Messiah,” “Creation,” 
Samson,” oy t 4 ow oes “ Alexander’s 
ogy: Xy * St. aul,” “Eli” “N ” 
“Ruins of Athens,” ‘Rtabat Mater,” «gan» « Solomon,” 
Judas Maccabreus.”” Southern Counties in February.—Address, 
Miss Berry-Greening, care Messrs, Chappell, 50, New Bond- 








Feast,” «Terael in 


| PB XETER HALL.” No. 1, with new 


a XETER HALL.” 
Sacred Song, 


No. 1, with new 
“The Benediction,” by SrzpHErn 
GLovEr. 





Harmonium Melodies. 





a XETER HALL.” 


The only Magazine 
of Music for Sunday Evenings in the Home Circle. 
One Shilling. 





street, London, W. 


\ ISS ANNA JEWELL will SING on the 18th 
4 at Shepton Mallett ; 19th, Devizes ; 24th, London Insti- 
in (Mr. @. A. Macfarren’s Lecture) ; and March 6th, at St. 
james’s Hall. —2, Wigmore-street, Cavendish-square. 


ne 


\ =e ELLIC E 7 EWELL will Play on the 19th, 
mtford, ubert’s Impromptu No 2, a selection 

‘rm Mendelssohn's Lieder Bk. 8 ’s Erin.” — 

Wigmore street, pen 4 a and Benedict’s ‘‘ Erin.”—2, 


PE. 25, CHELMSFORD.—Miss R. HENDER- 
SON will SING “‘ Maiden’s Dream.” 


MPLLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements (either Town or 
). Address, care of Merztzr & Co., 35, Great Marl- 

» Regent-street, W. 
ME HENRY RAGALDE, having recovered from 
ere illness, be ha to accept engagements 

“Tenor Vocalist for Concerts, Ovketee, &c.--Address. Mr. 
Regaldi, 25, Gloucéster, Street, S.W.; or care of 
lamborn Cock & Co., New Bond Street; or Cramer & Co., 

l, Regent Street, 


Sperone 


R. HENRY REGALDI, Associate and Pro- 
fessor of the’ R.A. M., will be happy to make 
pmeements for instruction in Schools, Private Families, &e., 
Panoforte, Singing, Harmony, and the general routine of & 
thorough musicai TC epyng rk oo Henry Regaldi, 25, 
» 5.W.; or care o mn Cock & Co., New 

Mad-street ; or Cramer & Co,, 201, Regent-street, . 


M® youn RHODES ¢ gives Lessons as usual 
Address, Mr. Joux Ruopzs, jones ee: 
SCHUBERTH begs to announce that 


he will be in town > 
cations Will be 2 ~~ the 20th inst., when all communi 


— Clogne, 10th Feb, 





























~~ XETER HALL.” 


May be had every- 
where. One Shilling. 


London; Merzter & Co., 37, Great Marlborough-street, W. 





NEW AND POPULAR SONGS, 


THE ROMAN MARTYR. 
RING ON, SWEET ANGELUS, in F and D 

(Third Edition of this favourite Song) .. 3 0 
THE GUARDIAN ANGEL, in E flatandC 3 0 
WHERE THE WILD FLOWERS BLOW, 


¥% 3 
EARTH IS NO LASTING PLACE (Cantique) 1 
ONLY LAST NIGHT (a Dream Song)...... 3 

ay 3 


BY 


CHARLES GOUNOD. 








in Fand D.. 


eee ee ee oe 





; ” 


(Illustrated).... 3 0 
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Just Published, 
A MORNING, COMMUNION, AND 
EVENING SERVICE IN F, 
By HENRY SMART, 
Dedicated to his friend, Jonn Goss, Esq. 
Vocal score, 7s. 6d.; vccal parts, 4s. 6d. ; or singly ;— 
Vocal score, Vocal parts. 


No. 1. Te Deum Laudamus.......... 
2 Jubllate Deo rer feed. Asa. 
3. Kyrie arom ON ey ) 
4. Kyrie Eleison, No. 2.......... 
5. The Nicene Creed ............ j 8s. Od. 2s. Od. 
6. Gloria in Excelsis ............ ) 
M.S * 
8. Nunc Dimittis ..........0000) 2s. 6d Is. Od, 


TWELVE OVERTURES, 
ARRANGED FOR THE ORGAN, BY W. T. BEST. 


eR mer | 
<-= OT INES iains ob 5+ 0.0n>.05anne> aan 
— SERENE” vecitececctescamncer ae 
MENDELSSOHN—“‘ Athalie” .................. 28. 
— wes te pip, EEE, 
—_—- PE 60. 66 gRbCke bates tancse vena) Te 
I en nncmne edhieban 2s. 
— ei. PRIOR TALLER LL Eee 
= 0 RN 5 i. sdee wih i oie Seeke de LE 
-—— et ee 
—— oe rt 
— “Occasional Oratorio’ ........ 6.600000 28 





EFEBURE, WELY.—The Modern Organist : 
4 a Collection of Organ Pieces in all styles, adapted to 
English Organs, by W. T. Best. No. 1, price 1s. 6d., contains 
Pastorale, Communion, Prelude on the Hymn for the Feast of 
Pentecost, and an Offertoire. No. 2, price 1s. 6d., contains 
Elevation Prelude, and Offertoire. 


OLLIN, CHARLES.—The Church Organist : 
) acollection of Organ Pieces for use during Divine Service. 
Edited by W. T. Brst. No. 1, price 2s, 6d., contains March, 
Communion, Elevation, Offertoire, Postlude, and Offertoire. 


NOVELLO, EWER & CO., 
1, BERNERS STREET, and 35, POULTRY. 


UNDAY PIANO MUSIC. Edited by Jonn 
WO Bisnor. Extracts from Anthems, &c. ‘lwo books, 4s. each, 
free by post for 25 Stamps each. 
SUNDAY VOCAL MUSIC. Edited by G. F. Wasr. For 
voice and pianoforte. Two books, 4s. each, free by post for 25 
stamps each. 

GEMS FROM THE GREAT MASTERS FOR THE 
PIANOFORTE. By G. F. Wrst. Sacred, 86 numbers; 
secular, 36 numbers. 3s. each number ; free each for 19 stampa. 
“One of the best of our musical serials.”—Jilustrated London 
News, Jan. 4. A list of contents free by post. 

OH, SPARE MY FLOWER. Words by the late Rev. H. F. 
Lyra ; music by AnGaLa. 8s. ; free by < for 19 te 

OU, YE TEARS! 'M THANKFUL THAT YE FLOW. 
Ballad. Music by Aur; words by Coantes Mackay. 88. The 
same for Two Voices. 88. ; ditto for Pianoforte. By Gxo, Frap. 
Wrst. No.1in C, No. 2in D. 8s.; each free by post for 19 
stamps.—London : New Burlington-street. 
ro ALL TEACHERS OF MUSIC.—ROBERT 

COCKS & CO.'8 GREEN CATALOGUE of POPULAR 
PIANOFORTE and VOCAL MUSIC. Latest Addenda (for 
1868) gratis and post free. Address, with professional card, to 
Robert Cocks & &. New Burlington-street, London, 


| MUST LEAVE THEE, BONNIE KATIE. 


SONG, 
Sung with wonderful effect by Mr. W. H. CUMMINGS. 


MUSIC BY FRANZ ABT. 
Free by post for Sixteen Stamps. 


London: Rosgsrt Cocks & Co., New Burlington Street, and 
may be had everywhere. 


Pree BENNETT'S CANTATAS. THE 

WOMAN OF SAMARIA (first time in London) and 
THE MAY QUEEN, Friday Evening, February 21st. — 
o'clock, St. James’s Hall. Madame Rudersdorff, iss 
Katherine Poyntz, Madame Sainton-Dolby, Mr. W. Hf. Cum- 
mings, Signor Foli, Full Orchestra and 
Professor Bennett and Mr. W. G, Cusins, 
tickets 7a., 5s, and 2s,6d. Lamborn Cock, 
63, New Bond-street ; Keith, Prowse, and Co., 48, Cheapside; 
Austin, 28, Piccadilly. , 
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Statesmen, virtues. No 
Public ker should be it this invaluable +44 
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WEEKLY. 


PRICE TWOPENCE. 


a, 


HE LEADER 


A JOURNAL OF POLITICS, LITERATURE, AND ART. 


CONTAINING : 


A NEW AND ORIGINAL NOVEL BY EDMUND YATES, ENTITLED 
“A RIGHTHED WRONG.” 


AMERICAN SKETCHES 


POLITICAL ARTICLES. 


ART CRITICISMS. 





BY JOH 





LITERARY ESSAYS. 
THEATRIC AL NOTICES. 


SCIENTIFIC PAPERS. 


SOCIAL SKETCHES, 
aan wo OF BOOKS AND SHEET MUSIC. &e., &e, 


N OXENFORD. 


SHORT TaLrs, 





The LEADER may be obtained at the Publishing Office, 80, ‘Fleet- street, and at the places named in the following list, 


All orders for its regular delivery 
SOUTH DISTRICT. 
Apps, Westminster-road 
Buckmaster, 46, Newington-butts. 
Boddington, Dorset-street. 
Brown, 166, Waterloo-road. 
Courtman, 56, Newington-butts. 
Catlin, 162, Newington-butts, 
Clarke, Bromell's-road. 
Davis, Weatminster-road 
Elsworth, Kennington-road, 
Fulcher, Manor. road, Clapham. 
Holben, Westminster-road 
Harrison, 6, Brixton-place, 
Hone, Waterloo-road. 


srixton. 


WESTERN-CENTRAL DISTRICT. 
Akers, 185, Albany-street, Regent's-park, 
Hatfield, Tottenham court-road. 

Hatton, Chancery-lane. 

Horne, Leicester-square. 

Jordan, Strand. 

Kelly, Gray's inn-gate 

Kerley, Park-street, Camden-town. 
King, Chancery-lane. 

Langton, 66, Theobald's-road. 
Locke, Gray's inn-read. 

Maxwell, Museum-street. 
Onwhyn, Catherine-street, Strand. 
Parnell, King-street, Russell -square. 





will be punctually attended to by the Circular Delivery Company, 817, High Holborn. 


WESTERN-CENTRAL DISTRICT—contd. 
Perks, St. Martin’s-lane. 
Smith, Duke-street, Ade Iphi. 
Stevens, 42, Tottenham court-road, 
Terry, Hatton- -garden. 
Watling, Strand. 


WESTERN DISTRICT. 

Alexander (late Brooks), Old Cavendish- 
atieet. 

Baldwin, Albert-terrace, Bayswater. 

Bell, Tichborne-street, 

Boddington, Devonshire-terrace, Notting-hill. 

Burbige, Grove-terrace, Bayswater. 

Calder & Co,, 1, Bathurst-street, Hyde park- 
gardens 

Clifford, Ryder-street, St. James's. 

Edgar, G., 6, Lower Porchester-street. 

Elfick, K., 22, Leinster-terrace, Lancaster- 
gate. 

Glennie, 4, Connaught-terrace, Edgware-road. 

Hastings, Duke-street, Manchester-square. 

Key, Bishop's-road, Bayswater. 

Kennedy, 9, Upper Berkeley-street. 

Marshall, 21, Edgware-road. 





Moreau, Queen's-road, Bayswater. 

Nash & Fenton, 4, Savile-place, Savile-row. 
Potter, Piccadilly. 

Russell, Duke-street, Manchester-square. 


WESTERN DISTRICT—continued.. 
Scripps, T., South Molton-street, Bond- 
Breet. 


Spalding, Notting-hill. 

Toler, Praed-street, Paddington. 

Waters, 97, W estbourne- -grove. 

Westerton, 12, Newland-terrace, Kensington. 

Winter, London- street, near Great Western 
Hotel. 


EASTERN-CENTRAL DISTRICT. 
Abbott, Little Tower-street, City. 
Atkinson, Bishopsgate-street. 

Castle & Lamb, 133, Salisbury-square. 
Davies, Finch-lane, Cornhill. 

Dawson, Cannon-street. 

Everett, Royal Exchange. 

Gilbert, Gracechurch-street. 

Gravatt, King-street, Cheapside. 
Hathaway, Royal Exchange. 
Hopceraft, 1, Mincing-lane. 

Howes, G., eC ‘o., Thavies’-inn. 

Kent, Paternoster- row. 

Lambert, §., 125, Barnsbury-road. 
Leithwait & Simmons, Pope's Head-alley. 
Little, Broadway, Ludgate-hill. 


| Marlborough, 4, Ave Maria-lane. 
| Philpott, King William-street. 
| Pottle, Royal Exchange. 





EASTERN-CENTRAL DISTRICT—coi; 
Roberts, 195, Shoreditch. 
Walter, Bell- -yard, Temple-bar, 

White, Fleet-street. 


SOUTH-WESTERN DISTRICT, 
Adams, Parliament-street, Westminster. 
Beaver, Jermyn-street, St. James's, 
Bolton, Knightsbridge. 

Curtice, Morton-street, Pimlico. 
Davies, Elizabeth street, Pimlico, 
Goslin, Westbourne-terrace, Pimlico, 
Hance, King’s road, Chelsea, 
Hulland, Victoria-road, Pimlico, 
Humphrey, Brompton-road. 
Ingram, Charles-street, Westminster, 
Jones & Keane, Bury- street, St. James's, 
Jordan, Shaftesbury- terrace, Pimlico, 
Knowles, Crown-court, Pall-mall, 
Macmichael, King’s- -road, Chelonn 
May, King-street, St. James's. 
Miland, Chapel-street, Belgrave-square. 
Norris, 12, Princes-street, Westminster. 
Pausey, Fulham-road. 
Pomford, Mount-street, Grosvenor-square, 
Roberts, Arabella-row, Pimlico, 
Steele, , Spring -gardens. 

And at all Messrs. W. H. Smith & Sons’ Rai 

way Bookstalls. 














T HE 


THOMAS PRATT & SONS, 


Inventors and Sole Manufacturers of 


THE POCKET SURPLICE, 


In neat leather case, adapted for the use 

of the Clergy, while travelling, &c, ; can 

be carried in the coat pocket as easily as 

a book, and much lighter. 

Sent post free on receipt of P.O. 0. for 25s. 

Good black Clerical Suits from £3 18s. 
Chorister Roy's Cassock and Sur- 
’ plice, small size, 21s. 
Every description of Church Fur- 
niture. 
The largest and most varied Stock of 
am Eucharist Vestments, Cassocks and Sur- 
% plices iv London to select from. 

Priests’ Cloaks and Clerical Inverness 
Capes, in Waterproof Serge and other 
Woollen Cloths. 

Tue Correct Prisst’s Hoop. 
Price in Stuff, 18s. to 25s, ; in Silk, from 
30s. to 50s, 
| ' Gothic Metal Work, Incense, and Altar 
Linen, &c. 
Catalogue on Application. 


OXFORD HOUSE, 
miSUSSEX STREET, 
7 Loypoy, 8.W. 
Just Published, Price4s, 
CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 
Caamen & Co,, 15, Westmoreland-street, Dublin 


For Four Voices and Piano, to English Words. 


SS ern FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German 8 h and 
Russian | Italian Latin origins 
Price Is. Crown 8vo., cloth, gilt edged. 


Caauns ba ©o., Nispet & Co., and Haminron & Co. 


~ VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

('VE BEEN TO VISIT ERIN'S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Post free for Fifleen Slamps. 
CRAMER & CQO, 





Paics 2. 6d. Eacu, 


15, Westmoreland-street, Dublin, & 201, Regent-street, Landon 





(err NEW DANCE MUSIC FOR THE 


N) 


SEASON. 


ILDRED WALTZ. 
Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 


By Cuartes Goprrey. 





IND-UP GALOP. By Cuartes Goprrey. 
Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 





HE SAPPHIRE QUADRILLES. 
Goprrey. Solo4s. Duet 5s, 


Cramzr & Co. Limited, 201, Regent-street, W. 


By Cares 





E 
P By Heyni ps Vitiiers. Solo 4s. 


R" 


OSE BLANCHE WALTZ. 
Solo 4s. Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 


By W. C. Levey. 





3PLUM QUADRILLES. On Popular Airs. 


Duet 5s. 
Cramer & Co. Limited, 201, Regent-stree W. 


HINELAND QUADRILLES. On Songs o the 
Rhineland. _ Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street W 








I 


ECEPTION LANCERS. 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


By T. Banrnrert. 





Popes VOLLAS-SAMA GALOP. By 


N 


Hewat ps Vittrers. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jomann Srravss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





A= POLKA. By Jonann Srnavss. English 


Edition. Price 3s. 


| PUAYFULNESS POLKA. wile ‘Enfantllage) By 
JoHANN Srravuss. English Edi 


Cramer & Co. Limited, 201, eenaiell 4 





Pp“ FORCE GALOP. By Jomann Smits 
English Edition. Price 3s. 


Cramer & Co, Limited, 201, Regent-street, W, 





SSEMBLY WALTZES. Gortae = Ho 4 
Tanz.) By Jouayy Strauss. English Edi 


Cramer & Co, Limited, 201, Regent-street, _ 


TRAUSS’S DANCE MUSIOQ, as a 
Ss’ oman 8 “cee Concerts. OR 
Price 38. each Number. 
Cramer & Co, Limited, 201, Regent-street, W. 


OMEO AND JULIET WALTZES. By Smuts 
Solo 4s. Duet 5s. 


Cramznr & Co. Limited, 201, Regent-street, W 











iReo AND JULIET QUADRILLES. By 
Henn Marx. Solo 3s. Duet 4s. 


Cramer & Co., Limited, 201, Regent Street, W. 


i 


7" POLKA. By Marx. Solo 8s. pee 
Cramer & Co. Limited, 201, Regent-street, W. 








pron DEL DESTINO WALTZES. By 


LIEN. 45, 


Cramer & Co, Limited, 201, Regent-street, W. 
a al 


prom 2 DEL DESTINO GALOP. By 
Cramer & Co. Limited, 201, Regent-street, W. 








— ad 
J UuEEN's FORZA DEL DESTINO Qi: 
RILLES 3s. 
Cramer & Co. Limited, 201, Regent-street, W- 





A VIE D’ARTISTE VALSE. (Kiinstlerleben.) 
By Jomann Sraavss. English Edition. Price 8s. 


Cuansn & Co. Limited, 201, Regent-street, W. 





D=EGviLLE:s FORZA DEL DESTINO 
QUADRILLES. 3s. 
Caaxse & Co, Limited, 201, Regent-strest W: 
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THE SONG OF THE STAR. 





a 

js said, at the making of heaven, 
While the creation was young, 

The stars of the morn and the even 
Gave voice unto gladness in song. 

The earth and her oceans that glisten’d, 
Mountains, and all things that are, 

The flowers and the forest-trees listened ; 
For sweet was the song of the star. 


It. 
But now neither murmur nor whisper 
Comes from the singers divine: 
The glory of Phosphor and Hesper 
Is silent ; yet ever they shine. 
And mute is thy voice, O my dearest, 
Mute, for thy soul is afar, 
Yet thou in my memory wearest 
The beauty and peace of a star. 


Detra Tau, 








PROVINCIAL. 





Mr. and Mrs. Howard Paul are enjoying an 
immense popularity in Scotland. They appeared 
at the City Hall, Glasgow, on Saturday last to 
the largest audience of the season — over three 
thousand persons. 





A recent concert given in Cork drew a crowded 
audience, and the performance was attractive 
throughout. Mdme. Lancia sang with brilliancy 
and was enthusiastically encored. ‘The other prin- 
cipal singers were Mr. Baker, Mr. E. O’Mahony, 
and Mr. Sullivan. 

On Friday, the 31st ult., Mr. G. A. Osborne, 
the eminent pianist and composer, delivered a 
lecture on the National Melodies of England, 
Ireland, Scotland, and Wales, with musical illus- 
trations, before a large, enthusiastic, and apprecia- 
tive audience, at the Church Institution, Rams- 
gate. The Rev. the Vicar presided, and in his 
introduction remarked on the position in the 
musical profession held by Mr. Osborne, and upon 
the pleasure which many then present had often 
received in the performance and hearing of Mr. 
Osborne's compositions. The audience listened 
with great attention, and enthusiastically ap- 
plauded Mr. Osborne at the termination of each 
illustration. The cordial thanks of the audience 
were presented to the talented lecturer by the 
Rev. C. Carus Wilson. 


The program of Mr. Hallé’s last concert in 
Manchester consisted of Beethoven’s Mass in ©, 


and Benedict’s new cantata, “The Legend of 


St. Cecilia.” Mr. Varley pleased by the unmis- 
takable earnestness and painstaking which he 
exhibited, Mdme. Sherrington finely sustained the 
Principal character of the cantata. This lady 
always sings like a thorough artist, and through- 
out the very dramatic music in “St. Cecilia” she 
tustained her great reputation as an English vo- 
talist. Signor Foli’s fine voice and dramatic style 
were well suited to the part of the Roman Prefect. 
In the song, “What mean these zealots vile?” 
he was greatly applauded. 


of an indispensable character. 





The ninth, and last but one, of Mr. H. P. 
Sawday’s series of Monday Evening Concerts was 
iar on Monday evening, at the Assembly Rooms, 

‘avesend, and was well attended. Mr. Sydney 
Peg who was to have presided at the piano- 
orte, forwarded a telegram in the evening, saying 
ond he could not possibly fulfil his engagement. 
Me Emily consequently took the place of 

Maylor Guring a portion of the concert, and 


N 


The song of the 
“Christian woman” was nicely sung by Malle. 
Franklein. The organ was used throughout very 
effectively and with great judgment by Mr. 
Walker. In both the works the organ parts were 


proved herself a clever pianist, Miss Venn 
presiding at the pianoforte during the remaining 
portion. This young lady, a resident in Gravesend, 
considering the difficulties of her task, acquitted 
herself in a manner deserving of praise. The 
vocalists were Miss Spiller, Mr. Sawday, and Mr. 
Frank Elmore. The latter made his first: appear- 
ance at the Gravesend Monday Evening Concerts 
on this occasion, and was decidedly well received, 
obtaining an encore in respect to three out of the 
four solos allotted to him. 

The third concert of the Manchester Vocal 
Society was given at the Hulme Town Hall on 
Monday and was a great success. The program 
(which was of far greater pretensions than at 
either previous concert) was gone through quite 
con amore, and the society evidently intends 
taking the first place among the choral bodies 
here. The pitce de resistance on Monday was the 
fine ten-part-song of Pearsall’s, “ Sir Patrick 
Spens”’ (encored) and the really fine style with 
which it was given quite roused the audience to 
enthusiasm. The last passage, ‘‘’I'was forty 
miles from Aberdeen,” being particularly striking. 
The other encores were Macfarren’s hunting song, 
“Up, ye dames,” Barnby’s ‘‘ Sweet and low,” (un- 
accompanied), Adam’s ‘‘ Enfans de Paris,” Hat- 
ton’s “Jack Frost” (unaccompanied and most 
characteristically sung). ‘The solos were “ Tell 
me, my heart,” nicely sung by Mrs. R. Cowley 
Squier, who made her first public appearance on 
this occasion and was honoured with an encore, 
“When night is darkest’ (Land), most carefully 
sung by Miss Tomlinson and loudly applauded, 
and “Sweet love, good-night” (Hatton), and 
“The Watchman” (Smith), sung respectively by 
Messrs. Senior and Salt with great effect. Mr. 
Watson presided at the piano, and by his careful 
accompaniments contributed in no small measure 
to the success of the concert. 





The Liverpool Philharmonic Society gave a 
concert on Tuesday last. Mr. Benedict con- 
ducted, as usual, and the soloists were Mdme. 
Lemmens-Sherrington, Miss Lucy Franklein, Mr. 
Nelson Varley, and Signor Foli. Christy's 
Minstrels are the attraction at St. James’s Hall. 
——Miss Bessie Aitken, the Scottish vocalist, has 
been singing at the Saturday evening con- 
certs.—-The Theatre Royal was announced 
to open last Monday, with Mdlle. Beatrice in 
‘* Marie Stuart,” but for some unexplained reason 
the theatre remains closed. —— Miss Hill, an 
established Liverpool favourite, took her benefit 
at the Amphitheatre on Monday last, when the 
house was crowded in every part by an enthusiastic 
audience, the performances consisting of ‘ One 
Hundred Thousand Pounds” and ‘Colleen Bawn.” 
—tThe Prince of Wales Theatre has passed from 
the hands of Mr. Henderson to these of Mr. 





Strand Theatre, London. 
“ Brigand,” considerably altered from the Hay- 
market edition (a lady impersonating the part 
of the bandit chief, originally played by Mr. 
Compton), was produced on Monday, preceded 
by the comedietta of ‘‘ The Better Half,” in which 
Miss Beatrix Shirley and Mr. Beckett take the 
principal parts. 





A few evenings since there was a performance 
at the Worcester Theatre of the opera of ‘‘ Rob 
Roy.” In the last act a Scotch reel had to be 
danced. ‘The manager and his leader of the 
orchestra had not been on good terms, and on the 
evening in question their disagreement rose toa 
climax. The music to the dance was played so 
strangely as to draw down hisses from the 
audience, and dreadfully bother the performers. 
The manager interfered, and stated to the hissing 
audience that one of the company should play the 
dance music instead. ‘This was done, and the 
reel at last satisfactorily reeled through. Shortly 
afterwards the leader, having occasion to go upon 





Frank Musgrave, the Musical Director of the 
Gilbert 4 Beckett's 


opportunity, against all theatrical rule and pro- 
priety, to break out in an address to the audience, 
This was too much, and Mr. M’Fadyen, tho 
manager, bolting on to the stage, collared the 
oratorical delinquent to lead or drag him off, but 
he would not consent to be easily removed from 
the footlights, and a smart pummelling and 
cuffing match was enacted, to the infinite delight 
of the audience, who manifested the interest they 
took in the game of fisticuffs by uproarious shouts 
and cheers. At last the manager succeeded in 
dragging his refractory subordinate from the 
stage, and the pair disappeared at one of the 
wings. Shortly after, however, the fiddler re- 
appeared in his place in the orchestra, but here 
he was soon revisited by the wrathful manager, 
who, with the aid of a policeman, removed him, 
and finally thrust him off the premises. 


The Irish Academy of Music gave a Conversa- 
zione at the Exhibition Palace, Dublin, on 
Saturday last, a large number of the supporters 
of the institution being present. Several instru- 
mental and vocal pieces were performed by 
frequent and former pupils of the academy, the 
most noticeable being a violin solo by Mr. Halton, 
pianoforte solos by Miss Jackson and Miss Martin 
(the latter a young lady of about fourteen years), 
and songs by Miss Fennell, Miss Herbert, Miss 
Marmion and Miss Julie Harris. The greatest 
success of the evening was obtained by the last- 
named young lady, who possesses every requisite 
for a singer—an agreeable presence, a rich 
contralto voice of great compass, and above all, 
that touch of sympathy which tells on an audience, 
and without which all other gifts are in vain. A 
special word of commendation is due to Miss 
Martin, whose playing was far above average, 
especially taking her tender years into account, 
——The second Philharmonic Concert took place 
on Monday at the Antient Concert Rooms, Signor 
Piatti ani Herr Dannreuter and Miss Julia 
Elton were the principal artists. The Glee and 
Madigal Union also lent their valuable aid. Of 
Signor Piatti’s playing, praise is superfluous, Herr 
Dannreuter is a careful artist. He played 
Chopin’s concerto for pianoforte, omitting the 
first movement. He also was heard in Listz’s 
transcription of airs from ‘ Rigoletto,” a used-up 
and most uninteresting piece. Miss Julia Elton 
received an encore for her singing of “ Barbara 
Allen.” ‘The Lord-Lieutenant and suite were 
present, and the attendance was large and 
fashionable. 





On Monday evening, Mr. Clarence Holt ap- 
peared at the Belfast Theatre Royal (lessee, Mr. 
J.¥. Warden) as Jean Valjean, in the drama, “ Out 
of Evil cometh Good.” ‘here was a crowded house. 
The delineation of the character was very praise- 
worthy, and Mr. Holt was called after each act. 
Miss Mary Holt made a tolerable Lponine. The 
members of the stock company gave good support 
to Mr. Holt throughout the entire drama, which 











the stage to perform a violin solo, took an, 


has been exceedingly well mounted by Mr. Warden. 
A great attraction has just been added to the 


entertainment “Ireland, its Scenery, Music and 


Antiquities.’ It is a view of Donegall Place, the 
Regent Street of Belfast, upon the production of 
which artists have been engaged since the opening 
of the diorama here about two months since. It 
is complete and truthful in every respect, and the 
very striking representation of a scene with which 
all are familiar has given greater confidence and 
consequently increased satisfaction to the visitors 
in the inspection of the other views in the diorama 
of places they have not visited. The musical 
artists who are engaged at this entertainment 
still enjoy great popularity ——-At the Ulster Hall 
Popular Concerts on last Monday there was’ a 
good selection of music given. Mdme. Thaddeus 
Wells sang both her songs well. They were the 
scenic ballad, “‘ Lord of the castle, ope the door,” 
and an old English ballad, “ The bailiff’s daughter 
of Islington” (encored). Mr. Wells rendered on 
the violin a concerto for violin in A minor (Rode), 
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and a fantasia on airs from ‘‘ Robert le Diable,” | At the same time a good deal of care, thought, 


and both formed good specimens of legitimate 
fiddling. The feature of the evening, however, 
was the “ Ave Maria,” religious melody adapted 
to Bach's first prelude (Gounod), which was 
performed by Mdme. Wells (voice), Mr. Wells 


| 


and talent has been expended on the work, which 
bears the impress of skill and culture. It con- 
tains, also, many themes which appeal to the 
sympathy of the audience. Thus four pieces 
were on Tuesday encored—the aria in F sharp 


(violin), Miss Robinson (pianoforte), and Mr.| minor, sung by Mr. Perren; the duet of two 


Cellier (organ). 
was excellent, and in answer toa loud and general 
encore it was repeated. 
selections on the grand organ during the evening. 





CONCERTS. 


At last Saturday's Crystal Palace Concert, the 
Reformation Symphony occupied a prominent 
place in the program subjoined :— 
Overture, *' Prometheus ” Beethoven. 
Reformation Symphony...........sseeeeeeees Mendelssohn, 
Aria, “ Hear ye, Israel” (“ Elijah”) Mendelssobp, 

Miss Sophia Vinta. 
Aria, “ Dalla sua Pace,” (“ Don Giovanni” 
Mr. Vernon Rigby. 
Concerto for Pianoforte ..........00seeeeeeers Schumann, 
Mdme. Schumann. 
Aria, “ Selva Opaca” (“ William Tell”) 
Miss Sophia Vinta. 
Songs: a, “ Serenade” 
Mr. Vernon Rigby. 
De “TIN vcccnsadssecescscccscs Schumann. 
Mr. Vernon Rigby. 
Solos for Pianoforte : 
a, * Lied ohne Worte,” G major Mendelssohn. 
Mdme. Schumann. 
b, “ Gavotte,” D minor F. 8, Bach. 
Mdme. Schumann. 
Duet, “ Tornami a’ dir” (** Don Pasquale’’) .. Donizetti. 
Miss Sophia Vinta and Mr. Vernon Rigby. 
Fostival March (“ Corneling”).....cce.eeeeees Mendelssohn. 


- Mozart. 


Rossini. 


Schubert. 


The attraction was sufficient to fill the room in 
every part; for the Reformation Symphony pro- 
mises to be the musical lion of the ensuing season, 
taken in hand by the two Philharmonic Societies 
and performed whenever an opportunity occurs 
to introduce it. Its present execution was fault- 
less: Mr. Manns’s band put forth their admirable 
energies; and the Scherzo was warmly rede- 
manded, following the usage which has prevailed 
at the three subsequent performances of this 
symphony. Beethoven's superb overture and the 
Festival March were likewise excellently given. 
Tho latter is a novelty at the Palace : the honour 
of its introduction belongs to Mr. Joseph Barnby, 
who brought it forward at his recent concert. 
Mdme. Schumann interpreted her husband’s work 
with heart and soul, and moved the audience to 
enthusiasm. In the vocal department, a débu- 
tante, Miss Sophia Vinta, made a successful ap- 
pearance, allowing for natural nervousness. Her 
voice is clear, fresh, and pure, and she possesses 
good method: altogether we have hopes of a 
prosperous future for this young lady, who we 
believe is a daughter of Mr. Winterbottom, the 
bassoon. Mr. Vernon Rigby sang his aria from 
** Don Giovanni” with great taste and sweetness, 
and the duet from “ Don Pasquale” was capitally 
sung. 

The last Monday Popular Concert was short 
and pleasant. Mendelssohn’s quartet in D major, 
a favourite work in England, met with customary 
welcome. Less familiar was Hummel’s quintet 
in E flat minor, a work replete with charming 
passages, in which the capacity of every performer 
is brought to the test-point. Mr. Hallé played 
the solo sonata in C major, by Weber, with that 
ease and Auswendigkeit with which his execution 
is ever worked; and Schubert's charming song, 
“ Regrets,” and the grand recitative, ‘“ Deeper 
and deeper still,” were given by Mr. Sims Reeves, 
who was in excellent voice, At the next concert 
Herr Joachim makes his appearance. 

Among the musical events of the week is to 
be reckoned the production of Mr. Barnett’s 
*‘ Ancient Mariner” on Tuesday night at St. 
James's Hall. This cantata, it will be recollected, 
was brought out with some success at last year’s 
Birmingham Festival. On the merits of the 
work we then passed an opinion, which a second 
hearing has substantiated. The melodies are not 
strikingly original, nor can it be said that the 
music eloquently illustrates the weirdness, gloom, 
and awful attraction of Coleridge’s strange poem. 


Mr. Cellier played three | 





Its execution from first to last | voices in the air, which the Sisters Doria charm- 


ingly rendered ; and the choruses ‘ About, about 
in reel and rout” and “ The upper air burst into 
life.’ The execution, indeed, conducted by Mr. 
Barnett himself, was throughout satisfactory : 
the parts being sustained by the artists named 
and Mr. Renwick, a baritone whom the public 
might pleasurably hear oftener. In the chorus we 
had 250 voices. The composer was twice recalled. 
The remainder of the concert embraced mis- 
cellaneous items, among which may be cited 
Mendelssohn’s fine concerto in G minor. 

The first of Mr. Henry Leslie's series of concerts 
took place last week in the St. James’s Hall under 
good auspices. That the inauguration was rich 
in novelty as well as promise the following pro- 
grain will show :— 


The music to (dipus (reader Mr. Lin Rayne; 
soli parts by Messrs. W. H. Cummings, Fredk. 
Walker, Chaplin Henry, and Lewis Thomas) .. Mendelssohn. 
Concertstiick, for pianoforte ..........+++..e008 Weber. 
Mdme A. Goddard. 
Solo and chorus, ‘‘ Non sdegnare" 
Miss EK. Charlier. 
Air. ‘Il mio tesoro" (‘* Don Giovanni") ........ 
Mr. W. H. Cummings. 
Choral fantasia, for pianoforte solo, chorus and 
orchestra ...... . +++. Beethoven. 


Handel. 


Mdme. A. Goddard. 
Solo and chorus. ‘‘ Haste thee, nymph" 
Mr. Lewis Thomas. 
Overture (‘‘ Guillaume Tell") 


The ‘“Gdipus’” Mr. Henry Leslie has dug 
out of an unjustifiable retirement, for it has 
lain perdu, so far as performance is con- 
cerned, for seventeen or eighteen years. Its 
creation, it may be recollected, was due to the 
interest taken in Greek drama by the King of 
Prussia, who sent to Mendelssohn to supply him 
with a couple of musical masterpieces fitted to 
classical subjects. The request produced the 
« Antigone” and the “‘ Edipus,” works which were 
the outcome of a mind to which all art was lovely 
and eloquent, and which enjoyed a singular facility 
for reproducing the warmth and colour of its im- 
pressions in music. That Mendelssohn had drunk 
deeply of Castalian waters was proved by these 
two works. His sympathies with the ancient 
form of dramatic poetry were deep and true, and 
took the happiest forms of expression when he 
came to put them into song. The work was not 
presented in completeness, three numbers being 
omitted. Of its length certainly nobody had 
reason to complain. The glorious melodies and 
lovely accompaniments were listened to with 
wrapt attention and applauded frequently. Each 
department in fact was admirably filled, the or- 
chestra well ordered, the singers up to their 
mettle, and Mr. Leslie in his usual post. Of 
Mr. Lin Rayne, as a reader, we have already 
expressed our favourable opinion; his per- 
formance on this occasion was wholly credit- 
able. In the after part Mdme. Goddard, 
whose name was down in the program, did 
not appear, but Herr Pauer, who took her place, 
did efficient service. The singing of Messrs. 
Cummings and Lewis Thomas was noticeable in 
the subsequent solos allotted to them. The 
second concert of Mr. Leslie’s series took place on 
Thursday last, on which occasion the following 
well-arranged program was presented. 


Part-song, “ Autumn’s treasures ” Callcott, 
Madrigal, “Take heed, ye shepherd swains ” Pearsall. 
Canzonet, “ My mother bids me bind my hair” Haydn. 
Miss Katherine Poyntz. 
Part-song, “Song of the Flax-spinner” 
Sonata in D, for two pianofortes 
The Misses Caroline and Fanny Kingdon. 

Madrigals, { “Flow, Omy tears” (A.D.1599) Benet. 

68's, “Fire, Fire” (A.D. 1595) Morley. 
Part-song, —male voices, “ The merry way- 

er” 


‘ar 
Song, “ The first violet ” 
Miss Katherine Poyntz. 
Part-song, male voices,“ Slumber, dearest’ 
Solo, pianoforte, ‘Lieder ohne worte” 
Miss Fanny Kingdon. 
testoomt. 
Glee, “ The Fisherman's good night ” > 


Miss Fosbroke, Mrs. Fanny Poole, Mr. Douglag Cox, 
Mr. George Musgrave. 


seeeeee Bete ee eneee 


Mendelssohn. 





Part-song, “ Sweet and low” 
Song, “ O bid your faithful Ariel,” 
Miss Katherine Poyntz. 
Part-song, “ The dawn of oat ” 
Irish ballad, * Oft in the stilly night” 
Mr. George Perren. 

Madrigal, “All creatures now are merry 

minded.” (A.D. 1599) 


Signor Tito Mattei’s first of three Pianoforte 
recitals came off on Thursday, Among the com- 
positions chosen for illustration—some of those 
his own authorship—prominent excellence Was 
given to the interpretation of Li Calsi’s Concerto 
in C minor, accompanied on a second piano by the 
composer, and to that of Mozart’s Sonata inp 
major for violin and pianoforte—the former jp. 
strument being held by Herr Straus. In those, 
as in his own pieces, Signor Mattei approved him. 
self a ready executant and tasteful musician, 
The singer was Miss Fanny Holland, who sang 4 
couple of songs wonderful in their English. 

On Monday last a concert was given at Myddel. 
ton Hall by Mr. Halley, organist of St. Pants 
Church, Liverpool Road, assisted by Miss Banks, 
Miss Agnes Flower, Miss Meadows, Miss Randal, 
Miss Leigh Wilson, Mr. Welch, and Mr. Carrodus, 
(violin). Four of Mr. Halley’s vocal compositions 
were performed ; a duet ‘“‘ Maiden wrap thy mantle 
round thee,” sung by Miss Meadows and Miss 
Flower (encored), “The Oak of our Fathers” 
excellently sung by Mr. Welch (encored), g 
quartett, “The Lord is my shepherd,” and, 
ballad, “Lang Syne,” sung with great success by 
Miss Banks, who, however, did not accept the 
encore which was bestowed, but merely bowed her 
acknowledgements. A pianoforte solo “Cappric. 
cietto,” the composition of Mr. Halley, was played 
by him in masterly style, and was tumultuously 
encored. Mr. Carrodus played Ernst’s exquisite 
“Otello” fantasia in his usual finished manner, 
and the concert, which was attended by a crowded 
and enthusiastic audience, was a great success. 

At Hackney and Islington Miss Robertine 
Henderson has recently been singing with much 
éclat the part of Marie in the ‘‘ Widows Bewitched,” 
as well as contributing other vocal numbers to 
the programs. 

A full room attended the Horns Assembly 
Roms, Kennington, on February 4th, when a 
vocal and instrumental concert was given in aid 
of the funds of the Post-office Band. The pro 
gram. was varied and full of interest. Among the 
encores were a solo on the violin, “ The Carnival 
di Cuba,” played by Mr. Viotti Collins; a new 
song, “ Tell me where thy spirit dwells,” sung by 
Mr. George Perren ; another new ballad, charm- 
ingly written and rendered by Miss Rose Hersee; 
Mr. Renwick’s singing of Hatton’s “Twenty 
Years ;” and the well-repaid efforts of Mr. Frank El- 
more, who was bissé twice, in Reichardt’s “Beloved 
Eye,” and in Lover’s “ Mother, he’s going away.” 








THE THEATRES. 

Mr. Boucicault’s extraordinary power of pro- 
duction was seldom better exemplified than this 
week, which has seen four dramas of his simul- 
taneously occupying the London stage. The 
Princess’s Theatre on Monday last displaced a 
brace of Boucicaultian plays for another bract; 
upon which an equal degree of success seeils 
likely to wait as on their predecessors. The 
revival of the “Octoroon” has proved a stro0g 
attraction, offering as it does an interest in the 
present cast. This drama has been consi 
modified since its first production seven ye" 
ago; it is compressed into three acts, me 
more smoothly, and the stage resources are ml 
more abundant at Mr. Vining’s house than they 
were at the theatre in the Strand. eae 
cault’s old part of Salem Scudder falls into 
hands of Mr. J. 8. Clarke, the Major de Boot 
St. James’s. His voice and manner are unr 
what hard, but he invests the part with charac 
is an adept in the twang, and altogether pla" 
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with more art than attended the wild and wanton 
burlesque of comedy at the St. J ames’s Theatre. 
The chief feature of the present revival is the 

on personation of the Indian by Mr. Boucicault, 
who lends to the portraiture considerable pic- 
turesqueness and effectiveness. An adept in 
pantomime, and a master in stage business, he 
invests the action—for Wahnotee seldom speaks, 
and then only in monosyllables—with all the im- 

rtance of a prominent part. He has evidently 
made the character of the squalid, drunken, but 
hot-hearted savage @ study, and his elaboration 
of the part is a triumph of artistic skill. Mrs. 
Boucicault has resumed her old part of Zoe, which 
she renders with all her former grace and pathetic 
power. Mr. Vining’s Jacob McClosky is rather too 
coarse and broad: he shows too much of the un- 
mitigated ruffian: there are no redeeming touches 
of humanity in the portrait. Mr. Dan Leeson as 
Old Pete and Miss Rachel Sanger as Paul present 
us with careful and successful execution. The 
scenery by Mr. Lloyds is admirable. The burn- 
ing of the Magnolia steamer and the sunrise over 
the cane-break are specially noticeable in a 
theatre where the scene-painting is proverbially 
good. “Arrah-na-Pogue” is the after-piece. Mr. 
and Mrs. Boucicault retain their original parts of 
Shaun-the-Post and Arrah Meelish; Mr. Dominick 
Murray reappears as Michael Feeny; and Mr. 
George Vining, as on the former revival of the 
piece, sustains the part of the O'Grady, originally 
played by Mr. John Brougham. All the characters 
are excellently filled. Fanny Power, once played 
by Miss Oliver, is now sustained by Miss Emma 
Barnett. 

A new farce by Mr. T. J. Williams, brought out 
at the Olympic on Monday, is to be recorded as a 
decided success. The name of the novelty is “One 
toomany for him.” It consists of amusing if slight 
elements of the usual character, and is noticeable 
for its excellent acting. As a selfish elderly 
gentleman who will not yield consent to the 
marriage of his daughter because he cannot bring 
himself to the idea of losing her, Mr. Charles 
Mathews exhibited great humour. The egotism 
and excitability and fidgetiness of the parent 
were displayed with wonderful mastery ; and the 
contrivances by which he endeavoured to persuade 
his maiden sister of the inadvisability of her 
niece’s marriage, and the mean plots by which he 
tried to circumvent the lover, and in which he 
was himself worsted, were made mirth-provoking 
by the actor’s consummate art. In the end the 
old gentleman finds that he will be received into 
his son-in-law’s household ; a conviction which dis- 
arms his opposition, and so the union of the lovers 
ishappily brought about. As the young aspirant, 
Mr. Ashley acted with care and humour. One 
scene between him and Miss Farren, who played 
4 country servant to whom her master has 
promised a sovereign if she can induce her young 
mstress’s lover to kiss her (thereby exposing him 
#8 a faithless Lothario, and putting an end to the 
engagement), was remarkable for the comic 
ibility with which the situation was sustained. 
The servant's insinuating airs, the young man’s 
Telaxing virtue, then the discovery that he is 
being watched, and his sudden transformation 
‘nto a stern moralist, while his tempter, not 
perceiving the reason, is amazed at the change in 
him, were all admirably pourtrayed. Miss Schavey, 
is the heroine, was a trifle cold ; Mrs. Caulfield, as 
the spinster aunt, much more natural and better. 

The weeks brings promise of novelty. On 
Stturday Mr. Robertson’s new drama “ Play” 
tomes out at the Prince of Wales, with all the 
wis designated in real German. On Monday, 

- Bandmann, the Continental actor, appears at 
“2 ew in an adaptation of ‘‘ Narcisse.”’ Mr. 
woe Smith in announcing the new-comer, 

leaves it to the public to give him an impartial 
a on his début.” He means a partial one: 
'@ ought to mean it. For how else should 

Public, knowing nothing of Bandmann, be 

pc than impartial when he steps on the 





ENTERTAINMENTS. 





Mr. Seymour Smith gave his popular musical 
and humorous entertainment entitled “ Ashore 
and Afloat,” at the Assembly Rooms, Holly Bush, 
Hampstead, on Thursday evening last. The 
room was filled in every part, and the audience 
were well pleased with the performance, the 
encores in the second part of the program being 
frequent. We hope to hear Mr. Seymour Smith 
in other parts of the metropolis before long. 

Messrs. Loibl and Sonnhammer, the proprietors 
of the London Pavilion Music-Hall, took their 
eighth annual benefit on Tuesday night, and 
provided for their visitors a variety of entertain- 
ments. The performances commenced with a 
concert at six o’clock, and then followed a long 
succession of light amusements, consisting of 
comic singing, comic and serio-comic recitations, 
feats of acrobats and gymnasts, and a number of 
other diversions which were not to terminate until 
three o’clock in the morning, special permission 
having been obtained to keep the doors open 
until that very unusual period. For a consider- 
able time it was difficult to find even standing 
room in any part ofthe hall; but any inconveni- 
ence which was thus produced was borne with 
perfect good humour, and it would hardly have 
been fair to complain of it upon such an occasion 
as a benefit for the complete success of which the 
one thing needed was this very overcrowding. 





BURNING OF THE OXFORD. 





Early on Tuesday morning one of the hand- 
somest of London music-halls was ruined by fire. 
Though the destruction was not completed by that 
element alone, as much spoliation is effected, so 
far as the interior is concerned, by the water 
intended to save it. The balcony front, half 
across the end of the hall and half way down the 
side also, is consumed. As the blazing portions 
of the ceiling fell they ignited or crushed into 
ruin the objects in the area below—padded stalls, 
chairs, tables, and barriers, as well as the 
furniture of the stage, including the grand 
pianoforte, the harmonium, the drums, and the 
music stands. The broad and lofty mirror at the 
back of the stage was ntterly destroyed, a blank 
space being left in plate-glass, curiously crinkled 
on the outer surface, but not in any degree 
affected on the silver side, by the fierce heat, 
mingled with the general wreck. This effect, 
produced by the expansion of the face 
exposed to the action of fire, is of course peculiar 
to glass of unusual thickness; and it was repeated 
in the strongly-made plain tumblers ‘which were 
ranged in rows on the shelves of the balcony, and 
which were veined all over like crackle porcelain, 
without being otherwise damaged. In that part 
of the building where the fire commenced, its 
fierceness had left most notable traces. The 
floor of the gallery was burnt through, and the 
stone of the columns was split and splintered like 
shale. At either end of the building the brick 
gables of the roof were left bare and clean; and 
the perfect stability of the walls gave proof, if 
any such were ever wanting, of the unrivalled 
power of brick-work to resist heat. Iron had 
crumpled and twisted from its fair straight form ; 
stone had cracked, as we have said, and had, as on 
many other occasions, shown itself inferior to 
plaster or stucco in withstanding the attacks of 
fire. But the materials prepared in the first place 
by burning, for their use by the builder, had 
been burned again without sustaining any visible 
injury. 

The ravages of the flames within the Oxford 
Music Hall have been almost totally confined 
within the space covered by the main roof. Pro- 
menades, refreshment-bars, supper-room, entrance- 
hall, and even the apparently perishable row of 
private boxes behind the balcony at the end 
which faces the stage, have scarcely felt the heat. 





The curtains of the boxes just mentioned are 





scorched, and that isall. This, too, while mould- 
ings and solid ornaments are destroyed, as though 
they had been torn from the walls they decorated, 
and the walls themselves scraped. It is very 
probable that the Oxford Music Hall will have to 
be wholly or in great part pulled down before the 
work of restoration can begin; but meanwhile we 
have, in the present aspect of these ruins, valuable 
evidence that the more bricks are used in the 
construction of any house, theatre, or hall, the 
better will be the claim of that edifice to be called 
fireproof. 

It is nearly,seven years since the Oxford was 
finished and opened, the date of the first program 
of entertainments being March 16, 1861. At the 
‘inauguration concert,” the singers and instru- 
mental musicians were Mdme. Parepa, Miss Poole, 
Miss Russell, Miss Ernst, Mdme. Manietta, Miss 
Rosina Collins, Mr. Santley, Mr. Swift, Mr. Genge, 
Mr. G. Kelly, Mr. C. Greville, Mr. Levy, Mr, 
Hime, and Mr. Jonghmans. 





MAGIC AND MAGICIANS. 





In the City of London Court, on Saturday, a 
rather singular case—“ Morris v. Delight ’’—was 
heard. The plaintiff sought to recover, under 
very singular circumstances, a guinea and a half, 
for his own and his wife’s services as magicians 
at a grand entertainment given by the City of 
London Temperance Association, at the Albion 
Hall, on Boxing-night, defendant being a member 
of the committee. Mr. Morris proved the engage- 
ment of himself and his wife to perform at the 
féte in question. He stated that when he got to 
the hall he found people behind him on the 
platform, and refused to perform unless they 
were removed, as they would see through his 
tricks. The defendant would not remove them, 
and he did not perform. The defendant said 
that they objected to paying the plaintiff, as he 
did not carry out his engagement. The last 
conjuror they had performed with people behind 
him. Mr. Commissioner Kerr: He might have 
been a cleverer magician than the plaintiff, who 
is not to be bound by what other people have 
done. The plaintiff is entitled to object to 
perform when he is overlooked. The people go 
to see him and Mrs. Morris for the purpose of 
being deluded, and if they are allowed to be on 
the platform or behind the magician while the 
tricks are being performed, there is an end of the 
delusion. Verdict for plaintiff. 








————— $< ————— 


FRANCE. 
Paris, Feb. 12. 

Malle. Patti sang in the “ Elisir d’Amore”’ the 
other night. Mdlle. Patti sang charmingly—she 
always does; but we had a thin Dr. Dulcamara, 
Now, shade—if he had a shade, which I can 
hardly believe—shade of Lablache! figure to your- 
self a spare Dulcamara/ Why, he would have 
imposed upon nobody. ‘Jo son ricco!” why, he 
was not—he was as poor asachurch-mouse. True 
she was bella, but still the duet was flat. If you 
wish, however, to know how talent is appreciated 
in provincial France, read the reports of Mdlle. 
Patti’s flying visit to Havre. They record how 
the “ Divina” sang “ Rosina” thereon Thursday, 
and had a reception only granted to Crown 
Princesses. 

It is a good thing to be a dramatic author and 
litterateur in Paris—especially if you know an 
Oriental. He advertises younicely. For instance 
M. Emile de Girardin has just received the follow- 
ing letter from Abd-el-Kader ; it is dated “ Ist of 
the Ramazan, 1284,” which will, of course, be as 
clear a date to others as to myself, and its 
publication is one of the minor events of the 
week: ‘‘ Praised be God! Blessed be the most 
magnificent friend—the most useful—he who is 
endowed with sagacity and penetration, and whose 
talk is wit and humour—M. de Girardin—and 
may he always be covered with glory and favours ! 
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In the first place I ask of you news of your dear 
health, and then next I send you my compliments 
for the New Year's Day. TI pray the good God to 
five you a progression of fortune, more and 
again more glory, and a continued prosperity. 
May you get all you want, and may Providence 
reign blessings on you. Accept the good wishes 
of a devoted friend, who always waves in your 
honour the standard of praise. App-rL-Kaper.” 

The following instance of Imperial generosity 
has caused much The 
Emperor and Empress were recently at the Gym- 
nase Théitre, and sat out the entertainment, 
of “Miss Suzanne” and “ Le 
In the second piece one of the 


conversation in Paris. 


which consisted 
Comte Jacques.” 
characters, a peasant girl, Francoise, is charmingly 
played by a young débutante, Mdlle. Jeanne, 
whose earnings at this theatre are the principal 
support of her family. In this she has to com- 
plain she cannot marry for want of a thousand 
francs. ‘This sum is promised her to-morrow by 
another of the characters, who says, “ We will 
fillthy pretty hand for thee; we can never put 
into it so much as itis worth.” Circumstances, 
however, prevent the fulfilment of the promise. 
The Empress, pleased with the acting of Malle. 
Jeanne, said to M. Montigny, the director, ‘ To- 
morrow I will send you the marriage portion (dot) 
of Frangoise.”” Next day, accordingly, M. Mon- 
tigny received a bank note for a thousand francs 
for the young actress. 

‘The two brothers Goncourt (Huot) are preparing 
anew drama for the Théitre Frangais. Its title 
is not yet decided upon. The first act is in the 
reign of Louis XVI., the remainder of the drama 
in the time of the revolution. After ‘‘ Kean,” a 
version by M. Lacroix of Shakespeare’s “Julius 
is to be produced at the Odéon. If, 
which is very conceivable, this piece is rejected 
by the licenser, a version of ‘ King Lear,” by the 
saine author, will replace it. ‘ Jean la Poste” is 
once more occupying the Gaité, and bringing 
thereto very large receipts. The acting of 
Dumaine as Jean is excellent in all respects. 

‘'wo new pieces are in preparation at the 
Gymnase Dramatique. The first, which is entitled 
elles sont is by M. Charles 
Narrey, and will be supported by Mdlles. Angelo 
and Pierson and M, Porel. ‘The second is by an 
author who as yet remains anonymous, and will 
be supported by Pradeau, Berton, Porel, Mdme. 

Jerthe, and all the prominent members of the 
Gymnase company. ‘ Un Duel a Trois” has been 
produced at the 'T'héitre de Cluny. Its plot turns 
upon the comic adventures of three lovers of the 
same lady. ‘The two elderly lovers, having each, 
as they believe, an assignation with their mistress, 
meet each other in the dark, and, mistaking each 
other for the lady, make endless love, and cause 
great laughter from the audience. Meantime, 
the young lover carries off the prize. ‘ Le 
Carnaval vit Encore,” a masquerade in five acts 
and eight tableaux, has been produced at the 
TLGitre Dejazet. It is by MM. Amedée de Jallais 
and Alexandre Flan. It is very absurd and lively, 
A young artist has painted a picture of the 
carnival. His patron refuses to purchase it, 
saying the carnival is over. The artist and his 
companion determine to prove the contrary, and 
get up accordingly a mock carnival with all sorts 
of mad jests and foolery. 

The unpublished and unproduced opera, com- 
posed by the late M. Meyerbeer, on the subject of 
Goethe's early days, has furnished a theme for 
much discussion in Paris, but the facts of the 
case seem at last to have been reduced to a 
systematic statement. M. Blaze de Bury, it 
appears, wrote a drama of the ordinary kind, 
which he entitled ** La Jeunesse de Githe,” and 
which he read to the late Mdlle. Rose Cheri, long 
known as the leading actress of the Gymnase. 
When he came to certain verses which were 
intended to be sung in course of the piece, he 
was stopped by the actress, who expressed her 
opinion that the situation in which they occurred 
would be much heightened by operatic music, 


Cesar” 


« Comme toutes,” 








but that the musicintroduced ought not to be the 
work of a mere ordinary composer. This opinion 
was confirmed by the lady’s husband, M. Montigny, 
the manager of the Gymnase, and M. de Bury 
accordingly took his drama to Meyerbeer, who 
was so pleased that he soon composed for ita 
veritable operatic score. The original drama 
thus lost its original character, and became 
inseparably connected with the music of Meyer- 
heer. In this form, M. dela Roumat, director of 
the Odéon, desired to produce it at his theatre ; 
but Meyerbeer, who had already completed 
“LT Africaine,” was determined that that opera 
should be performed before any other work from 
his hand. When Meyerbeer was dead, and 
“ T/ Africaine” had been brought out, M. Blaze de 
Bury claimed his manuscript and the score, buat 
was informed that he could not obtain 
them, inasmuch as Meyerbeer had expressly 
declared in bis will that none of his manu- 
scripts were to be touched during the minority 
of his grandson, who on coming of age was to 
have the sole right to dispose of them, provided 
always that he was a musician. To ensure the 
fulfilment of his wishes the composer had adopted 
a singular precaution. Suspecting that artists 
could searcely fail to be curious and indiscreet if 
entrusted with his unpublished works, he placed 
the whole of his manuscripts in a large chest, 
strongly secured and sealed, and bequeathed this 
to the care of four curriers of a suburb of Berlin, 
with whom he had no personal acquaintance, and 
whose numes he knew simply because he had seen 
them inscribed on their sign-board while making 
the tour of the Prussian capital. Here, then, is 
the difficulty : on the one hand the curriers refuse 
to open the chest before the time appointed by 
the testator ; on the other hand, M. Blaze du Bury 
contends that he is in possession of written 
promises that nullify the right of the deceased 
composer to make his work inaccessible. The 
decision as to the rights of the antagonistic 
parties belongs to the courts of law. 





HOLLAND. 


AmsteRpaM, Feb. 10th, 1868. 

The week just elapsed is void of musical intelli- 
gence. We are waiting for Rubinstein, who is to 
play at next Friday’s Felix Concert. 

‘* Jostphe en Egypte,” announced to be produced 
on the stage of the Municipal Theatre some weeks 
ago, never was performed at all. M. Courtois, the 
bass, fell ill, and ** La fille du Regiment” was substi- 
tuted, accompanied by that other daughter of the 
Offenbach regiment, ‘‘ La Grande Duchesse.’’ After 
Parisian amourettes, chivalrous love. ‘ Faust” fol- 
lowed “ Fritz” at Tuesday’s representation, and 
will also exhibit himself here to-morrow evening. 
The production of ‘ La Reine de Saba” was a de- 
cided failure. She has passed out of the minds of 
men, crushed as she is by her German rival, ‘ Die 
Grossherzogin.” 

Frau Gossmann, the charming actress, who in- 
tended to go to America, has changed her mind, as 
well as that of her husband, the Count of Prokesch- 
Osten, in favour of Egypt. They are now travelling 
along the banks of the Nile, and are everywhere 
received with distinction, thanks to the protection 
of the Count’s father, who is, as you know, Austrian 
ambassador at Constantinople. Another triumph 
of Dutch art! I read in the papers that Enrico 
Co#lho has been appointed first tenor at the Carlo 
Theatre, Naples. Enrico Coélho is a Dutchman, 
and was born at Amsterdam. May he continue to do 
honour to his native country. 








HoLiLoway's OINTMENT AND PrLis.—Fear Not.—Though 
surrounded by circumstances disadvantageous to healt. 
these remedies, if properly applied, will cut short fevers, 
influenza, inflammation, diphtheria, and a host of other com- 
plaints, always lurking about to seize on the week, forlorn, 
and unwary. The superiority of Holloway’s medicines has 
been so fully and widely proved for subd that it 
is only necessary to ask the afflicted to give them a and, 
if the instructions folded round them be followed, no 

intment will ever enaue, or d us consequences t. 

n hoarseness and ulcerated sore throat the Ointment should 
frequently be rubbed on the neck and top of the chest 
will arrest the increasing inflammation, 


0 ; 
and gradually cure,  Sagenteey 
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REVIEWS. 


(Cramer & Co,] 
“Songs of the Rhineland.” In English, 

pu Trerreaux. Symphonies and 
ments by ALBERTO RanpeGeEr, 

. 19. * The Violet and the Maiden.” 

. 20. King Solomon.” 

. 21. © Gladness, gift of Gods.” 

. 24. My Marion.” 

. 28. “ Till we meet.” 

. 24, ** The Bloom is off the Branches.” 

. 25. “Una the True.” 

It would be difficult to find a more charming 
melody of its kind than the first song in the above 
list. It isin A flat, common time, compass pt) 
F. Thenext is a capital bass song, King Solomon, 
being quoted as an authority for all kinds of 
pleasureable occupation. A good declamatory 
singer might make a marvellous success in this, 
No. 21 is an elegant soprano melody, key ¢, 
common time, which becomes familiar at the first 
hearing—no bad test of merit. The Volkslied in 
praise of ‘‘ My Marion,” runs off trippingly in 94 
time, key C, the piquant air being well suited to 
the homely verses. No. 23 is a pleasing air in F, 
common time, the notes limited by the stavelings, 
We have a contrast to this in the next, a charn. 
ing pastoral in F, 6-8 time, words and music 
admirably fitting, compass C to F, 11 notes. The 
last on our list, “Una the True,” is quaint and 
characteristic, and with its alternation of major 
and minor gives scope for considerable display of 
art in the singer. 

We may congratulate both the literary and 
musical editors upon the progress of their most 
interesting and valuable work. 


by L. Hp. 


[R. Cocks & Co.] 

“When Sparrows build.” Song. The poetry by 
Miss Jean IneazLtow. Music by Mise M. 
Lrnpsay. 

The melody of this song is very well suited to 
Miss Ingelow’s beautiful verses. It is in B flat, 
common time, compass F to G@ nine notes. No 
one can doubt that it will become a great favourite. 


“O spare my Flower.’ Words by the late Ber. 

H. F. Lyrz. Music by ANGELA. 

Eight bars contain the air to which Mr. Lyte's 
poetry is married. The key is E flat, common 
time, D to E the range of notes. As there are 
six verses a little more variety would have bee 
acceptable, the effect of so much repetition being 
monotonous and dreary. 


“The Queen’s Dream.” 
Brin.tey RICHARDS. 
“The Dove.” Welsh melody. 

RicHarps. 

The above are the thirteenth and fourteenth 
numbers of the composer’s “Recollections of 
Wales,” which have obtained so great popularity, 
both in the concert-room, when played by Mr. 
Richards, and also in the drawing-room. They 
are characteristically and effectively arranged, 
and by no means difficult, No. 13 (which contaius 
two Welsh airs) being the easier. 


Welsh melody. By 


By Bnrinusr 


“Sacred Music for Sunday Bvenings.” Intended 
chiefly for the use of Schools and Private 
Families. Edited and arranged by G. F. Wa. 
Nos. 1 and 2. 

These two numbers contain eighteen popalat 
hymn-tanes, arranged in the old style for the 
pianoforte, that is, with all the chords in th 
right hand part, the bass being written 
octaves. The fingering of the chords, t 
generally marked, with a view further to sccom=? 
date the class for which the work is ‘ 
We must not omit to notice » further ree 


it | mendation in the bold and distinet character we! 





for printing both words and music. 
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[Scnorr & Co.] 
« Romance pour le Piano.’ Par CHartes Epwarp 

STEPHENS. . 

« Premier I mpromptu pour le Piano.” Par CHARLES 

EpwARD STEPHENS. 

The above are both pieces of genuine merit 
which will be acceptable alike to the student and 
the accomplished player. There are no impossi- 
pilities, nor any undue striving after effect, but a 
healthy tone pervades the whole ; the requisites 
for interpretation being first, the capacity for 
appreciating the composer’s intention, and next a 
delicate and expressive power of finger to realise 
the sentiment. We can sincerely recommend 
these pieces to our readers, and wish heartily 
that more of such music were written, instead of 
the bald and feeble transcription or imitation with 
which it is now the fashion to surfeit both players 
and listeners. 





[JEFFERYS. | 


« My Irish Home.” Song. Composed by WALTER 

BuRNS. 

An Irish Emigrant’s song, in E flat, 3-4 time, 
the five lines of the stave containing the melody, 
which is pretty enough, if not remarkable for 
originality. 


“Slave Songs of the United States.” New York: 
A, Soreson and Co.; and London: Trupner 
and Co. 


A degree of interest attaches to what may be 
called the national songs of the American coloured 
races, even beyond the interest inherent in the 
productions themselves. For the nigger song, 
like the St. Bernard hound and the Red man of 
the forest, is rapidly passing away. A few years 
and we shall have no real nigger songs; though 
imitations on the Christy model may abound. 
The fact is that with emancipation the darkey has 
grown dignified. Pompey enslaved was willing to 
“jube up in de juben jube,” or perform any other 
feat commemorated in unintelligible doggerel: in 
fact doggerel seemed to comfort him. 

But Pompey free is a very different personage. 
He takes his modern ballad like the white folks; 
scorns “ Skidamalink,” and looks on a plantation 
dance as infra dig. Curiously enough, while the 
nigger song pur et simple is dying out, and while 
in the present collection the editors only managed 
to secure sixteen, the ‘‘eperichil’’ (Anglice 
spiritual) songs of slavery are easily procurable, 
and here number 123, The negro does not attach 
the same sense of shame to his uncouth bymn 
which he evinces with respect to his secular 
doggerel. He is rather proud of them than other- 
Wise, as an evidence of the intensity of his 
spiritual life. This is the more curious as the 
“sperichils ” are full of allusions to the bitterness 
of bondage —full of « driber’s dribin’,”’” and 
“massa’s hollerin’,” and “ missus’s scoldin’;’’ and 
éven paint harsher cruelties in unmistakeable 
colours. One would have thought that the free 
ligger, anxious to blot out the degradation of the 
past, Would little relish such averse as the follow- 
ing, the associations of which are evident :— 


Dere’s no rain to wet you, 
O yes, I want to go home. 
Dere’s no sun to burn you, 
O yes, I want to go home, 
Dere’s no whips a-crackin’, 
O yes, I want to go home: 
Dere’s no hard trials, 
O yes, I want to go home. 
But Sambo is ready to admit the past bondage 
for the sake of the energy and comfort to be got 
- of his old “ sperichil ” songs. This dwelling, 
“t instance, on the idea of “home” is character- 
lutic of the negro. His view of earth—naturally 
though for the slave—corresponds with the view 
taken with less reason by the desponding class of 
lish Dissenters, Itis a place full of trouble 
~Senerally a highway—with Heaven as the far 
and the Jordan a line of separation. 
Bendin’ knees a-aching, bod: . 
' wish I was a child of God, Ta git bome } 
Keep prayin’, , 





I do believe we're a long time waggin’ 0’ de crossin’. 
Keep Pravin’, 
I do believe we'll git home to heaven bime-bye. 


The music to which these homely and pathetic 
lines are mostly wedded is, in the opinion of the 
editors, of civilized extraction. Undoubtedly a 
few of the airs resemble those in use among 
white “‘ ranters’’ and “ revivalists ;” but the rest, 
if originally used by the superior race, show signs 
of having passed through a tolerably dense bar- 
baric medium. The latter affords a curious study 
in varieties of rhythm, and must hav? severely 
tried the scanning powers of the editors, who, 
nevertheless persevered in their attempts to 
“bar”? them all. It was, however, only by 
exhausting the artifices of notation that they 
were able to reduce to writing the wild irregularity 
of the airs. In some cases it seems to have been 
equally difficult to determine the question of 
tonality. With an ending on the dominant the 
task was easy; but when the scale of A flat 
major was suddenly quitted for a cadence in E 
flat minor (to quote an example) the writer from 
dictation might be excused for laying down his 
pen in despair. One air, constructed upon the 
ascending scale of F minor, fairly bewildered the 
editors, so that they put no signature at all, but 
resorted, ingloriously, to the use of “accidentals.” 
Much more striking, because more general, is the 
peculiarity of the melodic phrases. Many of the 
tunes consist almost entirely of what are some- 
times called the “strong sounds” of the scale; 
that is to say, the first, third, and fifth; while 
others make a liberal display of chromatic 
passages strangely weird in character and effect. 
Putting together the barbaric rhythm, the 
uncertain tonality, and the distinctive melo- 
dies of these songs, it is easy to understand 
the effect they are said to produce when sung 
by the negroes. Yet the editors say they can 
by no means convey more than a faint shadow 
of the original. 

The mode in which the songs come into being, 
or, as Mr. Tupper would say, “ crystallise and flow 
out,’’ is by improvisation. Indeed the hardness 
and homeliness of the lines, as well as their 
irregularity and frequent repetition, give no 
evidence of care in composition. 

“Some good sperituals,” said a negro to a 
Northern cfficer, ‘‘ are start jess out o’ curiosity. 
I been a-raise a sing myself once.” Asked under 
what circumstances, he replied, “Once we boys 
went for tote some rice, and de nigger driver, he 
keep a-callin’ on us, and I say, ‘ Oh, de ole nigger 
driver!’ Den anudder said, ‘Fust ting my 
mammy told me was, notin’ so bad as nigger- 
drivers.’ Den I made a sing, jest puttin’ a word, 
and den anudder word.” A second negro, Sergeant 
Prince Rivers, of the lst Regiment, South Caro- 
lina Volunteers, accounted for the composition of 
the songs thus:—‘‘ My master call me up, and 
order me a short peck of corn and a hundred 
lash. My friends see it and is sorry for me. 
When dey come to de praise meeting dat night 
dey sing about it. Some’s very good singers and 
know how; and dey work it in, work it in, you 
know, till dey get it right; and dat’s de way.” 
According to the editors of the collection before 
us the process described by the sergeant as 
“working it in” is a very easy one to the negro. 
Weare told that “he will dash heroically through a 
trochaic tune at the head of a column of iambs 
with wonderful skill,” all which he certainly 
needs to fit the words and music of the examples 
we have here. And for the nonsense which so 
frequently comes of his efforts, Sambo’s fatal habit 
of corruption will account. This habit is simply 
incorrigible. For instance, the line, “ Paul and 
Silas bound in jail,” is transformed into “Bounden 
Cyrus born in jail;” “Ring Jerusalem!” into 
‘Ring rosy land;” “ Gird on the armour,” into 
“Guide on the army ;’’ and the lines, “I take my 
text in Matthew, and by the Revelations—I know 
you by your garment,” appear as “I take my text 
in Mattew, and by de Revolutions—I know you 
by your gammon.” If one could only trace each 
corruption through its variations to an original 








meaning, we might even find sense in the follow- 
ing effusion :— 


Five can’t ketch me, and ten can't hold me, 
Ho! round the corn, Sally. 

Here's your iggle-quarter, and here’s your count-aguils, 
Ho! round the corn, Sally. 

I can bank, ’ginny bank, 'ginny bank the weaver, 
Ho! round the corn, Sally. 


The religious songs of the negro are divisible, we 
are told, into “running sperichils,” or “ shouts,” 
and those used “ jest sittin’ round, you know ;” 
the former deriving their name from connection 
with a strange religious custom, probably of 
African origin, which has been thus described :— 
“ All stand up in the middle of the floor, and when 
the ‘sperichil’ is struck up, begin first walking, 
and, by-and-by, shuffling round one after the 
other, in a ring. The foot is hardly taken from 
the floor, and the progression is mainly due to a 
jerking, hitching motion, which agitatea the 
entire shouter, and soon brings out streams of 
perspiration. Sometimes they dance silently, 
sometimes, as they shuffle, they sing the chorus of 
the spiritual, and sometimes the song itself is also 
sung by the dancers. Song and dance 
are alike extremely energetic, and often when the 
shout lasts into the middle of the night the mono- 
tonous thud thud of the feet prevents sleep within 
half-a-mile of the praise house.” The singing at 
this “exercise” is done in unison save by the 
‘“‘basers,” who are musically as free as the pro- 
fessors of Welsh penillion, and strike in how and 
when they please with a peculiar and varied 
effect. The account of these religious exercises 
is not the least interesting in the book. Lastly, 
the English reader is disabused of an impression 
that the negroes of the plantations were solely an 
English-speaking or English-clipping race. There 
are—or were—slaves in Louisiana who spoke 
French, and very good French too, The present 
collection contains one or two effusions of these 
negroes, of which the following will afford the 
best specimen :— 


Voyez ce mulet la, Musieu Bainjo, 
omme il est insolent. 
Chapeau sur cété, Musieu Beinio, 
La canne a la main, Musieu jos 
Botte qui fait crin, crin, Musieu Bainjo, 
Voyez ce mulet la, Musieu Bainjo, 
Comme il est insolent, 


It will be seen that ‘‘Musieu Bainjo” is much 
more intelligible in his secular poetry than his 
cousin Sambo. 





BENEVOLENT FuNnp or THE Sacrep HaRMONIC 
Socigry, Exeter Hatu.—The ‘Twelfth Annual 
Meeting of the above Charity was held on 
Tuesday evening. J. N. Harrison, Esq., occupied 
the chair, supported by Messrs, Hanhart, Bowley, 
Puttick, Husk, Hill, Doggett, and other well-known 
amateur members of the musical world. Mr. 
Puttick, Hon. Sec., read a report, which showed 
that the fund had made satisfacto progress 
during the past year. A considerable addition 
has been made to the list of life and annual 
governors and donors. The receipts, nearly £360 
in access of the preceding year, included £100 3s. 
6d., being the produce of the 500th concert (Mr. 
Costa’s ‘‘ Naaman”) devoted by the members of 
the Society to the augmentation of the fund, 
which had been further increased by special con- 
tributions from friends and patrons, including 
liberal donations from Mdme. Sainton-Dolby, 
Mons, P. Sainton, Mdme. Sherrington, M. Jules 
Benedict, Messrs. Santley, Cummings, Bowley, W. 
Lewis Turner, and others. In consequence of 
increased means placed at their disposal, the 
committee had been enabled to add £350 stock to 
their invested fund, in addition to dispensing 
more freely the benefits of the charity. The 
stock held by the trustees amounts to £2760 con- 
sols. Mr. D. Hill, Treasurer, produced his 
balance sheet, which showed a total receipt of 
£461 15s. 4d., which amount included a payment 
of £10 10s. by the Birmingham Festival Committee 
for the use of Mr. Costa’s accompaniments, under 
an arrangement generously made by the composer 
in favour of the charity. ‘The entire current 
income of the fund has been expended in relief 
during the year, and this, with the funding of 
£350 stock, together with slight incidental 
expenses, left a balance of £13 5s. 2d. due to the 
Treasurer. A vote of thanks was passed to the 
president for his long-continued and valuable 
services, and suitable acknowledgements were 











tendered to the honorary officers and committee. 
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THEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. J. Russell. 

THE GOOSE WITH THE GOLDEN EGGS After which, 
THE BABES IN THE WOOD; or, Harlequin Robin Hood 
and his Merry Men 

THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 

THE HYPOCRITE. Mr. Phelps, Messrs. KE. Phelps, C, 
Warner, J. Rouse, W. C. Temple, F. Moreland; Miss Edith 
Stuart, Mre. H. Vandenhoff, Miss Kate Harfleur. And FAW, 
FER, FO, FUM; or, Harlequin Jack the Giant Killer. 


THEATRE ROYAL, HAYMARKET. 
Sole Leasee and Manager, Mr. Buckstone. 

THE BROKEN-THEARTED CLUB. Messrs. Gordon, Braid ; 
Mrs. Chippendale. A WIFE WELL WON. Messrs. So- 
thern, Buckstone; Miss Robertson. And the NEW BUR- 
LESQUE. Mr. Compton ; Mesdames Burke, Wright. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

UP FOR THE CATTLE SHOW. NO THOROUGHFARE, 
Mr. Fechter, Mr. Billington, Mr. H. Neville, Mr. G. Belmore, 
Mr. K. Phillips, and Mr. B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs. Lewis, &c. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining 
TIE OCTOROON, After which, ARRAH-NA-POGUE. 
Mr. and Mrs. Dion Boucicault, Mr. J. 8, Clarke, Mr. Vining, 
Messrs. Dominick Murray, Dan Leeson, G. F. Neville, J, G. 
Shore; Mesdames H. Sims, E. Barnett, R, Sanger. 


ROYAL LYCEUM THEATRE. 

Under the Sole Management of Mr. FE. T. Smith, 
WHO'S TO WIN HIM? Misses Sydney, Goodall, Nellie 
Burton; Messrs. Nelson, Thompson. After which, COCK 
ROBIN AND JENNY WREN;; or, The Little Man who Wooed 

the Little Maid. Misses Caroline Parkes and E. Austin. 

THE NEW QUEEN'S THEATRE. 

Lessee andl Manager, Mr. A. Wigan. 

HE'S A LUNATIC, DEARER THAN LIFE. Messrs. J. 
L. Toole, Brough, Wyndham, Irving, Seyton ; Mesdames Hod- 
gon, Everard, and Dyas. To conclude with LA VIVAN DIERE. 


ROYAL OLYMPIC THEATRE. 
Bole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

HEN AND CHICKENS. Messrs. Ashley, Stephenson, G. 
Vincent; Mesadames L. Moore, Stirling, ONE TOO MANY 
FOR HIM, Mr. C. Mathews, IF | HAD A THOUSAND 
A YEAR. Mr. C. Mathews, And BETTY MARTIN. 





THEATRE ROYAL, ST. JAMES’S. 


Sole Lessee and Manageress, Misa Herbert. 

THE NEEDFUL. Messrs, Craven, Maskell, Blake; Mes- 
dames Larkin, Bufton, Marion, Miss Herbert. THE CHIM- 
NEY CORNER. Mr. Craven; Missea Larkin, Marion. And 
THE SKYROCKETS. Misses Bufton, Nisbett. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 

OLD SALT. Mesers. Emery, James, Belford ; Mesdames 
N. Moore, Gwynne. THE CALIPH OF BAGDAD. Messrs. 
Thorne, James, Fenton; Mesdames A. Swanborough, John- 
stone, And COAL AND COKE. Mr. F. Robson. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A DEADSHOT. Mr. G. Honey. HOW SHE LOVES HIM. 
Mesers. Hare, Montague, Blakeley, Montgomery, Bancroft ; 
Mesdames Leigh Murray, Lydia Foote, Blanche Wilton. 
MKS. WHITE. Mr. Honey; Miss Seaman. 








HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
FLYING SCUD, Messrs. Atkins, Price, Garden, Arthur, 
Weatland, Wilmott; Mesdames Henrade, Goodall, Lennox, 
Saunders. Conclude with VALENTINE AND ORSON, Malle. 
Montero ; Little Rowella. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

JOHN JONES. Mr. Ray. DADDY GRAY. Messrs. De- 
war, Danvers, Day, Russell, Kenward; Misses Addison, M. 
Vliver. And The Latest Edition of BLACK-EYED SUSAN, 
Mr. Dewar ; Misses Collinson, Oliver. 

ST. GEORGE'S OPERA HOUSE, 
Under the Direction of Mr. German Reed. 

THE CONTRABANDISTA, by F, C. Burnand; the music 

by Arthur Sullivan. And Offenbach’s CHING-CHOW-HI. 
NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

THE PEEP-SHOW MAN. Mr. Shepherd, Messrs. Edgar, 
Vollaire ; Miss Paunceforte. Conclude with THE FAIR ONE 
WITH THE GOLDEN LOCKS; or, Harlequin and Davy 
Jones's Locker, Misses A. Thomson, E. Webster, Clayton. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

SCENES IN THE ARENA, by the great American Cham- 

pions of the World: James Robinson, RK. Stickney, and G. M. 


‘elley. ‘To conclude with SHADOWS IN THE FOG; or,a 
Trip to the Moon, 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 
ORANGES AND LEMONS. Mesdames Marian Taylor 
Leslie, Donti, Chambers; Mr. B. Wright, Paulo, the Lupino 
Femi. THE WAITS, ' Messrs. C. Verner, A, Rayner ; Mi 


VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 
WE. cv cvceveiest nes waa 8 Guineas. 
GUINEVERE.......-- 3 Guineas. 


Ties Two LORE ccc cccccccs 6 Guineas. 


Lonpon: 
EDWARD MOXON & CO.,, 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 


Grygerart Boom.—It is extremely unlikely that the opera will 
be reproduced at all. 

G. (Oxford.)\—Too late. We shall be obliged also if our 
Clifton correspondent will send earlier. 

S. (Burslem.)—We quite agree in many respects with our 
correspondent, but his communieation is too personal 
as a whole for us to insert it. 

Opnsector.—The superficial treatment of science, and the 
unfortunate results of its application, have injured the 
art of singing mere than benefited it, and created a preju- 
dice against all scientific investigations in this quarter 
among the most distinguished artists and teachers, as 
well as among those who take an intelligent interest in 
this department of music. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


—_=———— 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Mr. Sefton Parry has bought the Prince’s 
Theatre, Manchester. 


— 


Leopold Auer is at Hamburg. Jaell writes that 
he is making great progress. 


Covent Garden is said to be about to revive the 
“Grande Duchesse de Gerolstein.” 


Some twenty or thirty musical magazines have 
recently been started in America. 


The Athenewm says that one of Mr. Hullah’s 
daughters intends to attempt the stage. 


Blind Tom has been touring in the West, where 
his performances have excited great curiosity. 

It is rumoured that Mr. Mapleson will go to 
Covent Garden as the manager of a new Opera 
Company Limited; in which case the two com- 
panies will be amalgamated, and there will be no 
operatic season at Drury Lane. 


a, 
Mr. Mapleson’s season of Italian opera yl] 
open at Drury Lane about the end of March 


Mdme. Goldschmidt, at Cannes, complains of 
London winters, and will probably give up 4 
residence in the suburbs. ” 


Mdme. Nolar, from Prague, and Malle, Skiws 
from Vienna, have expressed their intention of 
coming to London. 


“Robinson Crusoe” is now in rehearsal at 
Brussels, Vienna, Antwerp, Ghent, Geneya 
Lyons, Bordeaux, Nancy, and Toulouse. ' 


The portraits of three of the most celebrate 
pianists—Rubinstein, Jaell, and Lubeck—drayy 
on stone by Hanhart and Co., will shortly by 
published. 


At Munich Gluck’s “ Armide,” which had not 
been heard for thirty-five years, has been repro- 
duced with care and éclat, under the direction of 
Franz Lachner. 


The accomplished vocal amateur, daughter of 
Mr. Crampton the engineer, is engaged to an 
officer in the Guards. The wedding is to take 
place in a few days. 


Mr. Vernon Rigby has been engaged by Mr, 
Arthur Chappell to sing in the forthcoming 
Popular Concerts in Edinburgh and Glasgov, 
Herr Joachim is also engaged. 


A New York firm have completed a fine organ 
for the Stone Church, Honolulu. This is the first 
one ever sent to the Sandwich Islands, The 
native congregation have sent 1,500 dollars, in 
gold, as part payment. 


One of the oddest printer’s blunders we have 
ever seen occurred in a recent number of the 
Church Times, where “ the palladium of ecclesi- 
astical liberty” was converted into “the fall and 
ruin of ecclesiastical liberty.’’ 


Miss Rose Hersee has been engaged by Mr. 
Mapleson for his concert tour. Mr. Mapleson’s 
party now consists of Mdlle. Tietjens, Mdme. 
Demeric-Lablache, Miss Rose Hersee, Mr. Tom 
Hobler, and Mr. Santley. Pianist, Mr. Webli, 
Conductor, Signor Bevignani. 


The “ Frost King’’ at Banvard’s Museum, New 
York, is said to be a political burletta, and very 
neatly done by the actors and scenic artists. It 
is founded upon reconstruction, and contains 
large number of new jokes and a great maly 
familiar and antiquated ones. 


We learn that Mr. Theodore Martin is sufi- 
ciently recovered from the accident which be 
lately sustained to leave Osborne. The Queen pre- 
sented Mrs. Martin (Miss Helen Faucit) withamag- 
nificent ruby and diamond bracelet, as a souvenit 
of their visit to Her Majesty’s marine’ residence. 


“ David Garrick” will be produced at the Hay- 
market on the 17th inst., and a new piece on the 
following Monday. The name of the latter # 
“The Hero of Romance.” It consists of 
American version of a play, by Octave Feuille, 
and has been altered and in part re-written by 
Dr. Westland Marston. 


In the performances by the new Japanese 
Company in New York, it is stated that the most 
remarkable feat was that in which a Japanesé lad 
ascended to the top of a high tree, and ; 
a series of most graceful attitudes upon each of i 
branches, while the tree itself was balanced up 
the upraised “feet of a performer who ™ 








recumbent upon the stage. 
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Se: 

M. Lubeck, the eminent pianist in Paris, is 
engaged at the Musical Union, and will give 
jessons during the season at Erard's Rooms: 
Mame. Lubeck, daughter of an English lady, and 
of the Marquis de Plauty, is advised to visit 
England for medical treatment and change of air. 





It seems that the New York aristocracy do not 
throng Pike’s Opera-house as they did the 
Academy, not being shareholders. Boston ex- 
perienced the same sensation with the last Italian 
opera season. A theatre should be for the 
convenience of the public at all times, at fair 
prices, which cannot rule if shareholders control 
the best seats at minimum rates, 





The “coming tenor” in New York is Mr. Brook- 
house Bowler, possibly. An American paper says 
“Mr. Bowler will find no difficulty in ‘paddling 
his own canoe’ along the stream of popularity in 
America. His voice is delicate but extremely 
sympathetic, and, being under good control, 
serves him very ably in the interpretation of the 
sentimental Sims Reeves repertoire.” 

A letter from Wissemberg announces the 
arrival of M. and Mdme. Alfred Jaell after a 
series of performances—twice at the Gewandhaus 
in Leipzig, at Hamburg with Auer, Brunswick, 
Bremen, Erfurt, Bruges, Gottingen, Cassel, Aix- 
la-Chappelle, &c., during the month of January. 
Jaell describes Rubinstein’s performance at Frank- 
fort asan immense success. Jaell goes to Paris in 
a few days. 





Miss Menken has brought an action against 
Mr. E. T. Smith, for alleged breach of contract 
to employ her at Astley’s Theatre. The case 
should have come on on Monday at the Court of 
Common Pleas, but a postponement was granted 
on account of the serious illness of one of the 
plaintiff's witnesses. As Miss Menken will leave 
this country for California in a month’s time, ar- 
rangements were made for the trial of the case 
before her departure. 





We regret to announce the death of Mr. Sydney 
Pratten, which took place on Monday last. He 
had been treated homeopathically for some time 
previous to his death—a mode of treatment 
hardly capable of battling with the organic 
disease under which he laboured. Although a 
cure was hopeless, it is believed that the employ- 
ment of more active measures of relief would 
have somewhat prolonged his life. The eminent 


flautist was buried at Ramsgate on Wednesday 
morning, 





The injury to which military bands are exposed 
by the use of pipeclayed tunics is illustrated by 
a recent fatality. A very clever musician named 
Soloman, a fine young soldier, died at Aldershot 
on Wednesday week in hospital. Soloman had 
complained very much respecting the constant 
use of wet pipeclay to his tunic, which always 
gave him cold, being obliged to wear it sometimes 
wet, not having time to dry it for duty; and 
also of the constant dusting of the tunic to take 
out the pipeclay as being bad for the lungs. The 


sooner so deleterious a fashion is changed the 
better. 





The Havre journals are filled with eulogies of 
Mdlle, Adelina Patti for her performance on 
Thursday night, in the theatre of that town, of 
Rosina in the “ Barbidre.” In the music lesson she 
sang a composition entitled “ Les Echos,” borrowed 
from the repertory of Jenny Lind, for whom it was 
composed by Ecker. The artist afterwards played 
the mad scene in “ Lucia,” and produced a great 
tffect. The Marquis de Caux occupied a stall. 
The gross receipts at the theatre were 10,036f., 
the highest amount ever taken there. After the 
performance the orchestra and the chorus gave 

®. Patti a grand serenade in front of her 





Mr. Brinley Richards’s censor, the Kleine Musik- 
Zeitung of New York, is apparently converted. In 
its last number it charged him with “ superself 
estimation.” Speaking now of the same concert as 
before, it says :—‘ Mr. Richards’s success was 
decided throughout, and a larger variety of styles 
could not easily be introduced in so short a pro- 
gram; nor was the interest in the performance 
less remarkable than its variety.” We admire 
so candid a proselyte. 





We are glad to observe by an advertisement in 
our columns of to-day, that an additional en- 
couragement to the spread of a daily choral 
service in our public schools is being made at St. 
Peter’s College, Radley, by offering for competition 
a Choral Scholarship, of the value of £50 a year, 
tenable for at least two years. The requisite 
qualifications are a good treble voice, accurate 
ear, and age about twelve years. The 
scholarship is supported by old Radleians, who 
were formerly members of the choir. The com- 
petition for it will take place at the same time 
as that for the entrance classical scholarships, 
viz., the first week in April next. 





The sale by auction of a portrait of Moliére as 
César, in the tragedy of “ Pompée,” has led to a 
sharp contest between the Thédtre Frangais and 
M. Delacour-Bussiére, to whom, it appears, the 
picture was awarded in the first instance, in the 
interest of the proprietor of the picture, who had 
hoped to profit by a prolonged struggle, but was 
disappointed by the Théatre Francais, who would 
not bid more than 6,500 francs. The matter was 
afterwards reconsidered, and at the price of 6,500 
francs the portrait belongs to the theatre. It is 
supposed to be the work of Mignard, the cele- 
brated French artist of the seventeenth century, 
who was also an intimate friend of the poet. 


We may expect an American addition to the 
numerous published likenesses of Mr. Dickens. 
This is something like a portrait, according to 
the New York Tribune, which says :—‘ This is 
the best picture of the novelist that has yet been 
given to the public. The grand repose of his 
nature is thoroughly indicated in it, together 
with the delicacy, the fine thoughtfulness, the 
heartiness of feeling, and the exhaustless 
imagination which give to Mr. Dickens his pre- 
eminence among modern writers, and his 
endearment to the world of sympathetic readers.” 
Even Mr. Brass’s eloquence when, in enumerating 
Mr. Quilp’s virtues, he touched upon “ his wit and 
humour, his pathos and his umbrella,” did not 
rise to this height. 





In New York recently some thirty persons con- 
nected with various book-publishing firms of the 
metropolis met at the Fifth Avenue Hotel, in 
compliance with a circular, signed by Mr. Egbert 
Hassard (who is described as editor of the London 
American), to take some action with reference to 
the passing of an international copyright law. 
The great publishing houses—the Appletons, the 
Harpers, &c.—were not represented. Some of 
the publishers dwelt at length upon various acts 
of ‘ piracy” and “theft” by English booksellers; 
but not one seemed to remember that American 
publishers ‘“ appropriate” a hundred English 
works where English publishers appropriate half- 
a-dozen American works. Resolutions in support 
of an international copyright law were adopted. 


The Musical Committee of the Society of Arts 
contains a list of notable names :— H. R. H. the 
Prince of Wales, K.G., Chairman, Lord H 
Gordon Lennox, M.P., Lord Gerald Fitzgerald, 
Sir J. P. Boileau, Bart., Sir J. Harington, Bart., 
Sir F. Sandford, R. K. Bowley, E. A. Bowring, C.B., 
Harry Chester, H. Cole, C.B., Capt. Donnelly, 
R.E., H. Fisher, W. Hawes, Chairman of the 
Council, R. F. Puttick, 8. Redgrave, and Col. 
Scott, R.E., with power to arrange for a deputa- 





tion to confer with Her Majesty’s Government. 
We are at one with the opinion of the Atheneum 
on this parade of titles and postfixes: ‘There is 
too much of the dilettante and too little of the 
professional element in the Committee above 
announced; and this all the more forcibly, when 
we come to recollect how, from its earliest time, 
the late Royal Academy (if defunct it be) was 
swamped by the well-meant but feebly-vain 
patronage of such amateurs as Sir George War- 
render and Lord Burghersh. There is scant 
possibility, under such conditions, of avoiding 
fancies and favouritisms in place of a vigorous 
and consistent system of discipline and manage- 
ment.” 

“Champagne Charlie” is a revived sobriquet 
applied to a wine merchant once living under the 
Opera Colonnade, Haymarket—a Mr. Charles 
Wright. Among the singers and dancers of Her 
Majesty’s Theatre, Wright was very popular, and 
his presents of cheap champagne originated the 
familiar nickname of “ Champagne Charlie,” 
Late in life he laboured under the monomania that 
one of his legs belonged to Mdme. Vestris, who at 
that time had made asensation in the character 
of Pippo, and exhibited a matchless pair of limbs, 
The Italian image-men made models in plaster 
of ‘*Madame Vestris’s legs,” and did a lively 
trade in them—a circumstance which affected the 
mind of Champagne Charlie, who on one occasion, 
when the late Tom Cooke visited him, refused to 
make an attempt to walk. 





An application was made on Wednesday to the 
Southwark magistrate for a warrant to arrest tho 
comic singer known to the public as Mr, Lingard, 
and to the parish register as William Thomas, 
Mr. Lingard’s alleged indiscretion was that he 
had got married twice over. His first wife was 
most anxious to reclaim him, but he shunned the 
encounter and was believed to be in hiding. Tho 
magistrate, Mr. Burcham, refused the warrant, 
“ Suppose,” said he, “the first wife has a spite 
against her husband and brings this chargo 
without proof? Ishan’t grant a warrant.” We 
presume Mr. Burcham is sounder in law than in 
common sense. The possibility of innocence 
attaches to every prisoner arrested. If every 
attempt to arraign a man were mot with a 
“suppose,” we might give up arresting alleged 
criminals altogether. 

The opera season has been so successful in Phi- 
ladelphia, that the press and the “ Direction” 
eulogise that city in glowing terms. One paper 
says, “In Boston and New York the enterprise 
of the management did not receive even respect- 
able support. Here, despite a number of counter 
attractions, the Academy was crowded every 
night, and the impresario coined money to a 
pleasant and satisfactory extent.” ‘Thence it 
claims that, ‘despite all the boasting of other 
cities, this is the true art-centre of this country,” 
The Direction also “ most earnestly desires to 
warmly thank the very able musical critics of the 
press of this city for their articles, which, here 
coming largely from the hands of persons of ex- 
perience and culture, have materially assisted in 
impressing the general public with the import- 
ance of the season.” Probably the concentration 
of such a company as this and the scale of prices 
—twelve dollars for thirteen performances, or one 
dollar a single admission, reserved seats—consum- 
mated the result more than aught else, 





In Messrs. Roade and Boucicault’s “ Foul Play’”’ 
there is a capital account of a set of quadrilles, as 
quadrilles are manufactured now-a-days. “The 
composer had taken immortal melodies, some gay, 
some sad, and had robbed them of their distinctive 
character and had hashed them till they were all 
one monotonous rattle.” The Pall Mall Gazette 


breaks forth in not unreasonable indignation at 
the sacrilege of quadrille making. ‘The names 





of the composers, or decomposers, who do this 
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disgraceful work are well known in London, 
Paris, and Vienna; for, instead of concealing 
them, they display them ostentatiously on the 
title-pages of this offensive trash. Nothing is 
safe from the irreverent handling of these cynical 
manipulators. An opera is to them good or bad 
in proportion to the number of melodies adapt- 
able for dancing purpores that it contains. They 
will operate upon ‘I! mio tesoro’ so as to extract 
from it just as much rhythmical tune to supply 
the wants of a fourth figure, and will not hesitate 
to introduce the prayer from ‘ Mosé’ into a finale. 
Quick movements and slow movements are all 
the same to them. ‘The immortal melodies’ 
must be played at quadrille pace. If the pace 
does not suit them, so much the worse for the 
immortal melodies, ‘I'o give an idea of the extent 
to which this worse than Procrustean practice is 
carried, we may mention that we once had the 
misfortune to hear a quadrille called the 
‘Classical,’ in which certain melodies from well- 
known classical pieces are cut, clipped, distorted, 
and broken up in all sorts of ways so as to make 
dance tunes. For one figure of the quadrille the 
beautiful slow movement of Beethoven's Kreutzer 
sonata had been sacrificed, being of course made 
quick for the occasion ; for another the charming 
air for the piano in the same composer's Choral 
sonata.” 

Artistic fame is doubly hard to win when the 
aspirant has to live down not merely the oppo- 
sition of his enemies, but the foolish praise of his 
friends. ‘The first the famous man may indeed 
overcome, but how is he to silence the second ? 
When he dies, the cackle of his friends is apt to 
do yet worse for his memory. This truth is un- 
pleasantly borne upon us by a most rambling and 
rhapsodical article on Charles Kean in the Eva, 
professing to record the experiences of one who 
knew him. The article is not signed: it sails 
under editorial colours. After insinuating that 
the writer was a frequent guest at “his hospitable 
table," he proceeds to claim for Kean the art of 
humorous conversation. ‘Such adventures, hu- 
morous and pathetic, told with consummate art, 
we never heard in the conversation of those whose 
lives have been acted in the wider world’s larger 
stage than he occupied. For instance, to hear 
him tell of an event which occurred on his first 
visit to Ireland, when London had rejected him, 
was most striking.” ‘This preface of course pre- 
pares the reader for an illustration of the humour, 


pathos, and consummate art, which the Era never | 


heard equalled. And here is the “striking” 
anecdote given as an example :— 

“He was acting, if we remember, at Cork. 
After rehearsal, as was his wont when he had the 
means, he hired a horse fora ride into the country 
before acting. From a wayside cabin, on a lonely 
part of the road, there ran out a beautiful Irish 
child, who seized his stirrup, and implored him to 
come in and see her sick grandfather. He dia- 
mounted, and entered the miserable hovel, where 
was sitting upright in bed a blind old man, with 
white hair and beard to his chest, who blest him 
with an Irish welcome, and received in return all 
the young actor had in his pocket, or in the 
world—about seven shillings and sixpence, when 
the bed-ridden man, feeling the coin, solemnly 
pronounced; ‘May the prosperity of God fall 
upon you, and may the fame of your name go ae 
wide as the world!’ ” 

This is absolutely all the story—all the humour 
and pathos and consummate art, which the Era 
never heard elsewhere equalled! The first natural 
thought which occurs to the reader is what an 
infliction the conversation of Charles Kean must 
have been, if this be a specimen of his anecdotal 
powers. But the afterthought does Kean justice 
at the expense of his Boswell. It is not that 
Kean was a bore, but that his biographer is a 
noodle to put forth as a type of Kean’s conversa- 
tion what was evidently thrown off as one little 
episode among a thousand others of far greater 
importance. At all events the writer in the Era 
is a man of painfully limited experience, since he 
confesses he never heard a better story even 





among those ‘whose lives have been acted in 
the wider world’s larger stage than Kean occu- 
pied” (whatever that may signify). Let him 


buy a “ Joe Miller,” or read “ Table Talk” in Once 
a Week, which is much the same thing ; and he 
will discover much more wonderful anecdotes 
than the relation of how the actor gave a blind 
beggar seven-and-sixpence and received an 
energetic Irish blessing in return. 





THE DEAN OF ELY ON CHANTING. 


Dr. Hervey Goodwin, the Dean of Ely, has taken 
up the question of chanting, and, like a scholar and 
logician, starts with a consideration of the fundus of 
Psalter-music. The Dean says he has heard num- 
berless discussions concerning chants and psalm- 
| pointings, but none which appeared to him to truly 
| point out an unvarying connexion between the form 

of the psalm-verse and the form of the chant-tune. 

| From what he has read upon the subject, the con- 
clusion is that the normal form of the chant-tune 
appears to be unknown, or not generally so, as it is 
notoriously a matter of controversy. No doubt, he 
remarks, the tune consists of two main parts; but 
of its structure as a whole this is one of the ‘‘ things 
not generally known,” and is therefore a fair object 
of speculation. 





The Dean proceeds to discuss the controversy in 
the following manner. “The English chant is 
comparatively a recent production, it must have an 
authentic history, it must be bound by some law,” 
and he proceeds to inquire what is its division and 
arrangement? What caused this division and 
Does this division and arrangement 
lay down any certain and uniform law for dividing 
the psalm-verse? The controversy he deems to be 
not simply musical, for the musical tune cannot be 
considered apart from the lyrical verse. ‘The psalm- 
verse is divided into two parts, so is the little musical 
tune ; but may not there be found a set typical form 
in the psalm-verse which shall explain the normal 
or typical form of the musical tune? Much would 
be done towards the settlement of the controversy if 
it could be demonstrated that the framework of the 
chant depended upon the typical set of words with 
which it was intended the tune should be wedded. 

To qualify himself for a right decision on these 
several points, the Dean, it would seem, has con- 
sulted psalters innumerable, and he is unquestionably 
well up in the mysteries of the twofold division of 
the chant, the two recitation notes, and the cutting 
| off of three syllables for the metrical position of the 
first half, and the cutting of five syllables for the 
metrical position of the concluding half. But with 
this system come in the vexed questions of emphasis 
and accent, of dissyllables and polysyllables, of un- 
accented and unemphatie terminations, and the 
consideration of these things have led the Dean of 
Ely to a consideration of a scanning of the English 
language, and we find him entering upon the dark 
themes of English trochees, spondees, dactyls, 
anapests, and much of the old-world elements of 
| musical declamation. Of course we need not be told 
{that every word and every syllable in every word 
|when spoken must occupy some time, and that 
|scanning, in the old sense of the word, that is, 
| musical declamation, always had reference to a 
| numerator and denominator. In the early days of 
|church singing there can be no doubt that the 
| psalm-verse was musically declaimed, that is to say, 
| it was subjected to rhythms which were divided into 
| measures, were divided into feet, and the feet made 
| up of times of syllables. 
| The theory of the Dean appears to come to this, 
that the English Gloria Patri presents a normal 
trochaic rhythm, which determines the rhythm of 
all the verses of the psalms, that this trochaic 
rhythm is the best and truest guide in the division 
of the verses of the psalter and canticles, and he 
sees in the rhythm of the doxology the rhythm of 
the chant, and therefore, in all probability, the 
rhythm of the doxology determined the rhythm of 
the music. He illustrates his position in this way— 
the words “Glory be to the Father, and” form a 


arrangement ? 





esse, 
trochaic foot; and the word ‘ Son” jg a lon 
syllable. Now here, says the Dean, we fing the 
rhythm of the first half of the English chant—, 
reciting note, a two-minim bar, and a long hote 
As to the second half of the doxology the worj 
“and” is left over, and this syllable does duty fo, 
the reciting note in the second part of the chant. 
the remaining words, ‘to the Holy Ghost,” readily 
divide themselves, the words “to the” forming 
the first trochaic foot, the word “ Holy” & second 
trochaic foot, and the word “Ghost” the temj. 
nating long syllable. Now it is manifest that the 
words ‘*Glory be to the Father, and to the Son, 
and to the Holy Ghost” form a sevenfold division, 
and as we find the English chant made up ofa seyep. 
fold division—that is, of seven bars—it may reason. 
ably be concluded that the form of the Gloria Paty; 
in English has created the English cathedral chant, 
To all this reasoning we simply observe that 
chanting doxologies and psalms existed in English 
Cathedrals long prior to the doxology in English. 
that the then English Church possessed a cyclopwdia 
of psalm-chants little short of five hundred, each 
chant divided into two parts, the terminations being 
generally acatalectic, but here and there, some cata. 
lectis. The termination of the Latin sentence js 
ordinarily acatalectic, ‘* Te Deum laudamus ;” the 
termination of the English sentence is most com. 
monly catalectic ‘‘ We praise Thee, O God.” Henge 
by far the greater portion of the Latin chants were 
found tobe, in a musical sense, unfitted to the English 
psalter, and it was necessary to fix upon those Latin 
chants which were catalectic in their structure, 
Now, the sweetest and most perfect catalectic chant 
is that form of the seventh tone which is inthe rhythm 
of what is called the English chant. In fact, there 
is no such thing as an English chant, for what we call 
the English chant is nothing more or less than one 
form of the Gregorian chants. One great reason for 
choosing this form in preference to all others was, 
that it is the measure of our national heroic line 
‘* Abide with me, fast falls the evening tide,” and 
‘Not unto us, O Lord, but to Thy name.” Anda 
still stronger reason exists for its selection and 
preference in the fact that it forms the first phrase 
in structure of allour national marches. The march 
‘* See the conquering hero comes”’ is readily tumed 
intoachant. The ‘“‘ Dead March in Saul” of Handel 
is, as it- stands, a chant of the deepest solemnity, 
Mendelssohn well knew this when he composed his 
Priests’ March in the ‘ Athalie,” and he looked to 
the répertvire of the Gregorian chants for the forms 
and phrases of very much of his church work. 

We had conceived that the writings of ‘such 
scholars in language-rhythms as Guest, Rush, Cull, 
Vanderhoff, and others too numerous to mention, 
had altogether put an end to any question of scanning 
the English language. The section of trochees, 
spondees, dactyls, and anapests, seems almost ante- 
diluvian in the present state of scholarship in our 
native language, nor can we imagine that the intro- 
duction of trochaic feet can in any way elucidate the 
structure of any musical tune, however long 0 
short, which has been subjected to the law of har- 
mony and the progress or succession of related 
sounds. But this question opens the consideration 
of part-singing in music, of which English chanting 
is a branch. 

The Dean, of course, has not touched upon this 
fundus of the chant-tune, but we may hereafter have 
something to say upon this point ourselves. 








HONOUR FOR IRELAND. 


While Irish telegrams continue to be watched for 
with almost tragic interest; while the reassundg 
leading article in our morning-paper commen 
with the intelligence that ‘‘ Tranquillity reigns us 
Cork,” much as though Cork were Madrid or War 
saw; while the very name of the Sister Isle calls 
weighty anxiety for that curiously paradoxical peo 
of great virtues and great follies; the world of art 
Dublin goes on its accustomed way. That that 4 
should be one of contention would appear # fis 
sight merely a nationally appropriate ci 








reciting sentence; the words “to the” make up a 


did one not call to mind that our own art-paths # 


BeReenwrsereeewrrxrec = Pa Te a 


a2FaAaSs8 fsa Bt 


Ez 


Beste rPserrrsurcrxys; 













































































such 


tion, 
ning 
hees, 
ante- 
n our 


te the 
ng ot 


elated 
sation 
antiDg 


on this 
or have 


ched for 
yssuridg 
rmences 
eigns # 
or War: 
‘calls up 


of art 2 
that way 
rat first 


paths #* 


fo. $29, Feb. 15, °68.] 


THE ORCHESTRA, 


881 








SS 
beset with equal strifes and jealousies and words of 
tterness. It is specially characteristic of music, 
: 4 it will remain characteristic of her to the end of 
“ ait, that her worshippers should constitute 
the most cantankerous set of beings in life. We 
ume that the law is to be found in the nature of 
their pursuit. Men mostly differ in private from 
the temperament which the nature of their avoca- 
tion would seem to enforce. The deferential shop- 
keeper, all mellowness and humility behind the 
counter, is frequently a Red Republican in his back 
parlour. We never had the advantage of knowing a 
public executioner, but we can imagine him a man 
of singular tenderness of heart in the bosom of his 
family. We know acritic the exigencies of whose 
journal force him to praise unstintedly every per- 
formance and every performer; and we know that 
man to be privately a bitter man—a man morose, 
homicidal, dangerous. The same law appears to 
regulate musicians. They are accustomed to deal 
with soothing and tender themes, but then this is in 
the way of business, and the tendency of the human 
mind is to consider the business of life irksome. 
Nature demands relaxation: the townsman goes 
into the country for change of air, the villager comes 
into the city. Musicians weary of sweetness and 
harmony, a8 grocers’ apprentices weary of picking 
at the currants and moist sugar. A surfeit soon 
supervenes, and their nature calls out for a little 
dose of discord—a tonic of rivalry and slander and 
uncharitableness. For this reason musicians are 
notoriously quarrelsome and mean. We are aware 
that as an organ of the class we ought to shut our 
eyes to this pleasant disposition of our clientéle: we 
know that to follow the conventional usage we ought 
fo cry them up as a high-minded, pure and unselfish 
tribe of men. But the pretence would only be trans- 
parent to those behind the scenes. Doubtless the 
exemplars of the art exhibit minds of strength and 
nobility, pureness of heart, firmness of resolution, 
unselfishness of thought and deed. But the great 
bulk of a profession is not composed of exemplars ; 
and we are speaking of the rank and file. The rank 
and file of music comprise, in the very teeth of its 
humanising influence, neither loftiness nor gene- 

rosity at all. 


For an illustration we need not go far from our 
own doors ; but the state of artistic feeling in Dublin 
at the present moment will equally serve. From a 
conple of communications in the Daily Express of 
that capital, and from the letters of two or three 
correspondents which have this week reached us, we 
gather that Dublin is casting about for a man of 
musie whom it shall delight the Lord Lieutenant to 
honour. The Fountain of Honour in Ireland needs 
& few knights; and it has pleased the Viceroy to 
confer the dignity of knighthood on an eminent 
architect and an eminent solicitor. Music now cries 
out for her turn. At the mention of a musical 
knighthood, three Richmonds take the field—or at 
all events are hustled into the field by their ardent 
admirers, The claims of these three gentlemen 
provoke the same rancour which a similar proposal, 
made in London some three or four years back, pro- 
voked with reference to Mr. Brinley Richards. The 
first candidate was nominated by a couple of corre- 
spondents to the Dublin Daily Express in the person 
of Professor Stewart, a gentleman who holds a post 
in the University of the Irish capital, and who is 
regarded as a highly deserving musician. The idea 
Was of course sufficient to start a crowd of objections 
aud interrogatories and depreciations. What had 
Professor Stewart done? went the cry; who was 
Professor Stewart? He is organist of the Cathedrals, 
he is professor at Trinity College, he has won a few 
Prizes in part-songs, he has written a service or two, 
he has published 7’ Dewms at Messrs. Novello’s, he 
has an anthem in Novello’s Parochial collection, he 
bas published pianoforte variations 2 la Brinley 

hards, he once delivered a lecture on ordinary 
pies of musical history and criticism. Et puis? 
The Irish are a warm, impulsive, hero-worshipping 
tation; but is this the kind of man on whom knight- 

odshall descend? (We are here simply quoting Irish 
‘pinion.) Against the pretension Ireland sets two 
cher names—those of Dr. Francis and J oseph 


quote—we have ‘‘men who have spent long and 
honoured lives in devotion to art and its interests : 
men whose liberality of services and money is not 
narrowed or restrained by that pecuniosity which 
can scarcely be tempted, even by philanthropy, to 
engage in anything that will not add wealth to the 
pocket.” But then the reverse of the pleasing 
picture shows the objections against the brothers 
Robinson as violent as against the other candidate. 
Thus Dublin is divided, and thus professional 
jealousy and detraction are shown there in as vivid 
colours as at home. 

Now we have no donbt that the three gentlemen 
themselves are bitterly dismayed at the energy of 
their friends. No doubt they would modestly prefer 
to be left alone in peace. And with equal certainty 
they are all three able men, and honour would sit 
easily on all. But meanwhile Ireland demands that 
an example shall be made. Ireland—if not in her 
own home, at all events in her self-exiled sons—has 
a name in music. Wallace was an Irishman, Balfe 
is Irish, Arthur Sullivan belongs to the nationality. 
Irishmen are known to Leipsie¢ publishers : various 
psalms for double choirs and orchestra, and instru- 
mental works of diverse kinds published abroad, can 
trace their origin to the Sister Isle. And if Ireland 
wants a knight, by all means let her have one; and 
let the recipient of the honour, whoever he may be, 
esteem himself well treated; and let the non- 
recipients hope for better luck next time, or when 
the Lord Lieutenant is lavish of dignities. But in 
the name of peace and concord let us have no heart- 
burns and jealousies, no depreciation of this man to 
bolster up that, no crying up of A. at B.’s expense. 
The readiest course, if knighthoods strew the Vice- 
regal way, is to follow the advice of Uncle Toby—to 
‘“‘ wipe them up and say no more about it.” 











SHAKESPEARE REHABILITATED. 





The notion of reorganising William Shake- 
speare generally, of putting him on his right 
footing with society, of accommodating him to 
the ethics of the nineteenth century, and recon- 
ciling the enigma of his being with a few “ facts 
not generally known,” or theories evolved like 
the German’s camel, is not confined to M. 
Alexandre Dumas. The English have taken a 
turn at William ere now. Campbell found out he 
had been a lawyer; another man proved that he 
must have been a medical man, and a prophetic 
one too, since he hinted at the existence of the 
Eustachian tube (only discovered about the end 
of last century) in a passage in ‘“ King John,” 
where he speaks of a smith opening his mouth to 
listen. Then of course Shakespeare was a divine, 
as Bishop Wordsworth has established. M. Dumas 
is not the only reorganiser of the Swan. But M. 
Dumas has done some tidy things in his way with 
the view of simplifying the great English bard to 
the great French nation. Alexandre Dumas and 
the Chevalier de Chatelain are Shakespeare's 
missionaries to the French. The Chevalier has 
written heaps on Shakespeare; translated we 
know not how many plays; and quarrelled we 
know not with how many people who won’t appre- 
ciate him at the Chevalier’s standard. We have 
a great respect for the Chevalier. As for Dumas, 
has he not translated “ Hamlet” in conjunction 
with M. Paul Meurice, and is not his translation 
of “ Romeo and Juliet” to come out in Paris 
shortly? Dumas has popularised Shakespeare in 
Paris, and deserves thanks for that, although he 
did kindly rearrange the author’s conception of 
“ Hamlet” by leaving out the ghost entrance in 
the first scene, letting Hamlet explain that he 
intended to ‘sham mad,” so as to take in his 
uncle (an ignoble trick !), and finally omitting the 
death of the Prince himself, who is doomed by the 
ghost to survive—‘ tu vivras!” Bating this—and 
when could a Frenchman leave a foreign beauty 
alone without putting some extra grace to 
it? — Dumas has done very well to touch 
“ Hamlet” at all. And his zeal is proved 





inson, par nobile fratrum, In these—again to ] 


by the fact that he brought out the play 


at his own expense, when no manager would have 

it. Dumas had it acted at the little theatre of 

Saint Germain, in the presence of a party of 

friends whom he sent back to Paris by a special 

train after supper. For he was then living in 

“cette époque de luxe que l’on m’a tant reprochée 

et que l’on m'a fait payer si cher.” “ Hamlet” 

proved a great success there, and still greater 

when it was performed in Paris, with Rouviére as 

the Prince of Denmark. 

But it is not with this translation of ‘‘ Hamlet” 

that we have now to do; but with a later instance 

of M. Dumas’s bonne foi with respect to the 

British bard. One evening last month Mr. Dumas 

went home from the Gait¢é, where his “ Hamlet” 

was playing—went home saturated with Shakes. 

peare. He called for a scribe—he is supposed to 

keep some half dozen constantly going at novels 

and feuilletons—and he dictated an Etude. It 
is this étude, published by Michel Lévy of Paris, 

which contains fruit for comment; for it is pro- 
fitable for instruction—that is to say, French in- 
struction. We have the most remarkable state- 

ments, facts, and theories that ever entered into 

a French author’s head—a concatenation which 

justifies the burlesque of Arthur Sketchley’s 

Monsieur Leblanc, who had discovered that 

Shakespeare was born at Stratford-at-Bow, 

and was called the Divine Williams from his 
having taken orders in the English Church. Not 
less marvellous are the facts of M. Dumas. First 
he informs us that the poet was born on the same 
day that Cervantes died, so that “nature might 
compensate herself.” If this be so, poor Shake- 
speare must have perished in his infancy, for 
history tells us that he died twelve days after 
Cervantes. Then M. Dumas says that John 
Shakespeare was a Catholic—a fact equally con- 
trovertible by reference to history. After this 
the Etude becomes simply comic to an English 
reader. For instance:—‘‘ The first gleam of 
poetry which showed itself in him appeared at the 
end of an orgy at which he became so intoxicated 
that, after trying to find his way home, he was 
obliged to spend the night in the open air under 
an apple-tree. This is the famous apple-tree of 
the ‘Songe d'une nuit d’ét6.” That gleam of 
poetry was a quatrain in which he celebrates the 
ghosts of Hallebrog and the drunkards of Bedfort. 
Whether in a vision, or in reality, it was during 
this night of exhilaration that he met, or thought 
he met, a pretty peasant girl named Anne Hatt- 
way.” Anybody who has seen at the Opéra 
Comique that wild medley called the “Songe 
d'une nuit d’été,” in which Shakespeare, Queen 
Elizabeth, Sir John Falstaff, and Olivia (query, 
from the Vicar of Wakefield?) are all mixed up 
nightmare fashion, will at once detect the 
source of M. Dumas’ inspiration with regard to 
the drunkenness and the apple-tree, How “the 
ghosts of Hallebrog and the drunkards of 
Bedfort ’ come in we will not undertake 
to explain. Nor does the Etude attempt 
to show it, but hurries on to inform the 
world that Shakespeare had so great a “ taste 
for the chase” that he was nearly sent to the 
galleys by Sir Thomas Lucy, afterwards so well 
known as “le juge Shalhow.” From his earliest 
youth, we are told, William had studied poetry, 
for a pedlar used to visit Stratford, and since the 
day when William said to him, ‘“‘ Whenever you 
pick up any books, bring them to me,” he used to 
furnish his pack with literature, ‘which the 
young Shakespeare bought after long discussions 
about the price, for William was not rich.” And 
afterwards, while ho was holding horses at the 
door of the theatre, he brooded over what he had 
read “ till one fine morning the drama of ‘ Hamlet’ 
was entirely constructed in the mind of the young 
fugitive, and needed nothing but a Vulcan’s blow 
to enable it to spring all armed from the head 
of Jupiter.” In order to penetrate into the 
theatre, we are told Shakespeare became wn 
aboyeur 4 la porte du thédtre. We are not quite 
sure what this post implies, unless it was that he 
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kept the stage door: in which case the phrase 
(aboyer, to bark) is singularly expressive of that 
most snarling of animals, the stage-door keeper. 
And then, says M. Dumas, flinging himself into 
the situation, “je me figure que le jour ov il 
obtint ce poste important, il fut aussi joyeux que 
je le fus moi-méme, lorsque j’obtins le titre de 
surnuméraire chez M. le Duc d'Orléans.” 

Soon after this ‘‘ Hamlet” was produced. M. 
Dumas’ views on the work itself we will not 
attempt to dilute in the form of extract. They 
But it is the 
historical portion of the étude which recommends 
itself chiefly to the English reader; as for 
example the fact ‘‘On lit sur les registres bap- 
tismaux de l'église paroissiale de Stradfort-sur- 
Avon, l'inscription suivante: ‘2 février, 1584, 
Hamlet et Judith, fils et fille de William Shak- 
N’était-ce pas une prédestination annon- 
gant qu’un jour une artiste du nom de Judith 
interpréterait cet enfant bien-aimé du poite ?” 
T'o appreciate the force of this remark it is neces- 
sary to recollect that Mdlle. Judith has made the 
part of Hamlet remarkable on the French stage. 
In this view the circumstance that William 
Shakepeare had two children named Hamlet and 
Judith, is a very strange coincidence—in the mind 
of M. Dumas. 

Finally we are enlightened as to the various 
spellings of William’s family name. “ La néces- 
sité de faire entrer le nom de Shake-speare dans 
un vers a influé avec le temps sur l’orthographe 
de co nom, qui s‘écrit généralement aujourd'hui 
Shakspeare, ce qui, au lieu de cing syllabes, n’en 
donne que trois seulement.’ There we have the 
explanation at once. M. Dumas has found it out. 
Of course it was very difficult to get ‘Shake- 
speare’’—that is to say Sha-kes-pe-a-re: five syl- 
lables—into averse. You see, in English verse 
the e mute is always sounded. So people—the 
poets of the period, no doubt—were forced to 
shorten the name and pronounce it in three syl- 
lables, thus :— 


are too choice for compression. 


speare.’ 


SHAK-SPE-ARE, 
or else, 

SHAK-SPEA-RE, 
whichever you please. A pronunciation which we 
English adopt at the present day. 





SINGERS AND AUDIENCES. 


The following remarks, quoted from our London 
and provincial contemporary, the Leader, have 
taken form from the issue between Messrs. Hood 
and Boosey. We extract them en évidence of the 
feeling now shared by all thoughtful people—the 
feeling that the Royalty system is irredeemably 
bad. A topic not unfruitful for the purpose of 
discussion (says our contemporary) is suggested by 
a sidepoint introduced into a rather acrimonious 
correspondence now going on in a couple of 
musical journals between the projector of a series 
of popular concerts and the editor of a comic 
journal. Into the main character of the con- 
troversy between Mr. Boosey and Mr. Tom Hood 
we need not here enter. It may suffice, for the 
object of introduction, to say that some personal 
dispute between these gentleman induced Mr. 
Boosey, ostensibly in reply to a censure of his 
concerts in Fun, to attack Mr. Hood individually 
in the columns of the Musical World. To this 
Mr. Hood last week replied in the columns of the 
Orchestra—a curiously circuitous mode of warfare 
which may be found in the long run beneficial to 
both parties—each coming off with undisputed 
possession of the field. With the chief features 
of the controversy we have nothing to do; but 
one or two secondary points have been imported 
into the debate which may afford food for 
comment. The concert-speculator, for example, 
in answer to a general charge of the critic, has 
attempted to prove a parallel between the 
practices which obtain in the book-publishing 
world and the music-publishing world respectively. 
The publisher of books, he asserts (we only pro- 
fess to quote the tenour of his words), advertises 








his works by getting them reviewed. The wale.) 
lisher of songs advertises his goods by getting | 
them sung. Why, then—goes the deduction— 
should any critic raise an outcry if the music- 
publisher resorts to any commercial measure to 
secure publicity for his wares? 

Now,*this plea contains a measure of truth and 
of untruth. In some degree the practice in both 
cases is similar. Publicity is given to the music 
sung ,as it is to the book reviewed. In both 
instances the advertisement comes with the 
voice of authority addressed to the uninstructed. 
An audience ignorant of the new song, and a 
community of readers who have not read the new 
book, are in very much the same condition. In 
either case they look for enlightenment from an 
authority. Does the Saturday Review announce 
such a book to be good? we will buy it. Does 
Mr. Sims Seeves sing a new ballad? we ought to 
have it. Even where both book and song have 
been read and heard before the voice of authority 
comes, the public are necessarily influenced by 
their monitors. For the public are mostly an 
unlettered public, in literature as in art. How, 
for instance, are they to know the value of this 
biography or that history, till they have heard 
the opinion of one deemed competent to judge? 
How are their unpractised ears to detect the 
character of the last new ballad unless they be 
instructed? The tune} may please, and yet bea 
concatenation of theoretical blunders—a mine of 
“consecutive fiths’? and bad harmonies—a gross 
sin against the grammar of music, whose subtle 
laws are known only to the few. In both cases 
the public must take the ipse dixit of the Mentor 
—in one instance of the critic who expounds, in 
the other of the singer who interprets. 

But here the parallel ends. For the reviewer is 
mostly impartial with respect to the work on 
which he delivers judgment; and the singer is 
too often not so. A book-publisher does not fee 
the critic to review his book ; a music-publisher 
does far too frequently fee the singer to sing his 
song. And this circumstance is a strong and 
fatal evidence against the impartiality of the 
latter. Should we trust the opinion of the re- 
viewer, if we knew that he held a pecuniary 
interest in the numbers of the book sold? Should 
we not always suspect his praise? Not less does 
distrust attach to that concert-artist who is 
found always singing the publications of one 
composer and one publisher, when it is discovered 
that he or she pockets a threepenny-bit for every 
copy purchased by the public. See what tempta- 
tion the system offers. Mdme. X. Y. isa concert 
singer, naturally anxious to make the best terms 
she can for herself. She has naturally an artistic 
appreciation of the true and beautiful in music; 
and if left to herself would choose a repertory 
that suited her voice and taste. Buta publisher 
steps in, and proposes to Mdme. X. Y., that, in 
consideration of her singing the last composition 
of which he holds the copyright, he will allow her 
a royalty of threepence on every copy sold. Here 
is Mdme X. Y. placed in a fix between her con- 
science and her interest. She would of her free 
will rather choose some old gem of Bishop or 
Mendelssohn, or, to vary that, some later 
prettiness belonging to a less enterprising 
publisher. But the old gem is nobody's 
copyright and nobody’s interest, and the modern 
prettiness is held by a less seductive tradesman. 
Who can wonder if, after a short, sharp debate 
within herself, Mdme. X. Y. yields—accepts an 
interest in the frivolity reeled off by one who is 
neither a Bishop nor a Mendelssohn—and so bids 
good-bye to art in favour of pocket! Mdme, X. 
Y. sings the song everywhere in her own refined 
way—recommends it, by dint of her good voice 
and undoubted style, to an audience always ready 
to accept a novelty on the strength of its ex- 
ponent’s name. The thing—let us call it “‘ Dora’s 
Faith”’—sells in large numbers: Mdme. X. Y. 
pockets her £12. 10s. per thousand. The specula- 
tion is so profitable that the publisher proposes a 
second bargain—another song on the same terms. 


——=—— 
“Laura’s Troth” comes out, sequel to “Dora 
Faith,” and another £12. 10s. per thousand 
that goes into the singer’s purse; and present} 
“ Cora’s Trust” and “ Norah’s Bridal” follow : 
on the same terms. It is easy to surmise od 
quickly the speculative principle usurps the field 
which should belong to art alone, and hoy 800n 
Bishop and Mendelssohn are driven out of the 
territory in favour of the young ladies with ‘ 
name in the possessive case. ‘ 

Need we point out how unfair this ig to the 
public? The relation of singer to audience is 
much the relation of schoolmaster to pupil ; it 
comprises the voice of a teacher speaking to the 
uninstructed. Tutor and singer hold a sacre 
trust; for to them is confined the education 
their hearers; both are also entitled to make 
reasonable profit on the work they undertake, 
As the schoolmaster makes his living by the 
school-fees, the concert artist makes his out of the 
prices of admission—directly or indirectly, (y 
these no universal limits can be fixed; they y 
according to the reputation of the individual, 
Signor A., an artist of high position, asks fifteey 
guineas for his night’s services; Miss B,, who 
holds a middle rank, comes for five ; Monsieur (,, 
an unknown man, requires only his cab-hire and 
a glass of sherry in the retiring-room, thankfyl 
of an appearance at any price. But on all alike 
a moral obligation weighs—the same obligation 
which presses on the literary reviewer, Each 
must do his duty at all hazards. Each must 
hold ever constant before his mind’s eye the 
Truth. Is this book bad, I am morally con. 
pelled to write it down bad, and so do justice to 
the journal for which I write, and to the readers 
whose money I indirectly take. Is this song trash, 
I must refuse to sing it, otherwise I act dis. 
honestly to my audience, who have paid for bread 
and will get refuse. Happily the world of readers 
obtain tolerable honesty from the reviewers; and 
the standing of a journal is some guarantee for 
the truthfulness of its opinion. Unhappily, the 
world of audiences gets only partial honesty from 
the singers, with whom long-standing fame is by 
no means the guarantee for unbiassed judgment. 








FIRE AND ITS PREVENTION. 


To the Editor of The Orchestra. 

S1r,—I was glad to see that at a late meeting of 
the proprietors of Drury Lane it was stated by 
Lord W. Lennox “ that the question of placing the 
theatre under the surveillance of the Metropolitan 
Fire Brigade had already been under considera 
tion.” I sincerely hope this will be carried out 
not only at Drury Lane but at all the other 
theatres in London. The additional expense 
would not be so formidable as at first sight it 
would appear. I believe every theatre has on its 
establishment some persons called firemen. Now 
I will not say that there is as much difference 
between these men and those of Captain Shaw's 
brigade as between the modern “ Bobby” and 
the old watchman; but it may fairly be said 
that there is something like that of having & 
militiaman in place of a regular soldier. Allow 
that both may equally be possessed of the good 
qualities of John Bull, the latter, from constant 
practice in situations of danger, acquire a coolness 
and presence of mind which it would be u- 
reasonable to expect in the former. Nor do I 
believe that, were the suggestions I have ventured 
to make carried out, it would be attended with 
much hardship to the persons at present employed 
about theatres to guard against fires. Such “ 
were otherwise fitted for the situation, and dit 
posed to do so, would probably be taien into the 
regular fire brigade; and then there would be & 
number of persons acquainted with the pet 
liarities in the construction of theatres whow 
services would be more valuable in case of se 
dent. ’ 

I observe a remark at the Drury Lane mestig 





made by Mr. Marsh Nelson, the architest, that 
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“a did not think it possible that a fire could 
occur in this theatre as it had occurred at Her 
Majesty's.” Now I mean no disrespect to Mr. 
aad when I say that he must be aware that 
at the period when Drury Lane was rebuilt 
wood was almost exclusively employed in its con- 
straction. In the modern theatres—the Olympic, 
Covent Garden, the National Standard, &c.—iron 
enters Very liberally into the material for the 
audience part, thereby increasing the security of 
the public. I believe there is not a theatre in 
London from which the audience could not get clear 
out in less than ten minutes; but, of course, if 
a panic takes place the weakly are sure to be 
thrown down and trodden upon, and the entrances, 
particularly in the pit, partially blocked up. In 
afire at the Princess’s, if I am not mistaken, the 
presence of mind displayed by Mr. C. Kean 
materially assisted in allaying the panic and 
preventing a wild rush to the doors. 

[am happy to find, by a table given in the Era 
Almanack, page 49, that I am borne out in my 
statement that few fires take place during the 
run of the pantomimes. I believe there is much 
truth in the letter to the Times, which stated that 
fires are rare during a performance, but usually 
smoulder for a time during “ the silent hours of 
the night,” and when they break out have got to 
such a head that they cannot be got under. It 
is to arrest a fire inits earliest stages that firemen 
of Capt. Shaw’s brigade would probably be found 
so useful. 

The few leisure moments I can spare from a 
laborious occupation have occasionally been em- 
ployed in considering how it happens that a 
theatre is so often burnt down; and as “ pre- 
vention is better than cure,” I venture to advo- 
cate the employment of men from the fire brigade 
to be constantly employed in watching the theatre, 
particularly after a performance, when some tri- 
fling cause which could never have been suspected 
has led to the destruction of the building. Of the 
two theatres in my immediate neighbourhood, I 
consider the New Surrey by far the safer. The 
Victoria was built in the old days, and is almost 
entirely constructed of wood. No doubt the 
present intelligent lessee has pondered on this, as 
a reason for taking every precaution that vigi- 
lance can suggest to prevent accident.—Your 
obedient servant, CHARLES GATE. 

Camberwell New Road. 








DEAN ALFORD AND LADIES’ HYMNS. 





To the Editor of The Orchestra. 

8m,—Your correspondent—the Rev. C. H. Davis, 
of Cainseross, Stroud—surely proves too much when 
he grounds the right of women to make hymns for 
the public worship of the church on their “ claim to 
rule in other (church) matters as well as church 
choirs.” Women make no such claim when they 
take their husbands for better or worse, but pledge 
themselves to the contrary. In Russia, it would 
seem, the ladies go still further in the direction 
Opposite to Mr. Davis’s suggestion, for on their 
bridal day they present their husbands with a whip, 
which is with much ceremony hung up by the bed- 
‘ide, with the sanction of the bride and no doubt 
tothe satisfaction of the bridegroom. 

If singing hymns be, as Mr. Davis argues, a legal 
portion of our ritual, and women can legally make 
bymns for the swelling of our prayer book, why may 
they not make prayers, collects, and responsals ? 
vhy not make and preach sermons? The male 
Portion of the congregation would gain by the 
thange, and ladies lecturing in public might get rid 
4 the lecture in private. Better have Mrs, Caudle 
in the pulpit than Mrs, Caudle in the bed. 

It is not a little curious to find that whilst Dean 
ord and the Rev. C. H. Davis assert the rights 
women to create novelties in ritualistic practices, 
: Manning and Canon Oakley are each officially 
yn that “ women be altogether excluded from 

—4s also “ everything effeminate” —for the 
etenee and action of women in church ceremonial 


of 


is opposed “ to the very sense of the faithful.’ The 
Archbishop of Westminster expresses his astonish- 
ment at so great ‘‘a deviation from the tradition 
and mind of the church.” ‘The tradition,’ he 
writes, ‘‘ of the church excluding women from choirs 
is so universal and inflexible that it is not easy to 
understand how it should have been so widely for- 
gotten in this country. 
It is plain old Mother Church withheld from 
women all and every ministry in holy offices; and, 
if she required from them this exclusion, surely she 
never imagined that women would set to work and 
make additions to these offices for priests and choirs 
to perform. The voice of the old mother cries out 
“Fomine voces ne audiantur in choro,” a canon 
which surely overrules the claim of the ladies ad- 
vanced by the Rey. C. H. Davis.—I am, Sir, &c., 
War. 
————_>_—_  -——_ 


CHARITIES AND FUNDS. 





To the Editor of The Orchestra. 
Srr,—You have frequently had occasion to lift your 
voice against the abuse of charity in the spheres of 
music and the drama—the frivolous occasions which 
are sought for muleting the needy musician and needy 
actor of his shillings. Truly there are Funds and 
Benefit Societies enough, although they embody a 
principle to which no reasonable person can object. 
But, sir, the great grievance, as well as mischief, is, 
that after one has subscribed for years to many 
public institutions, the claims for private aid are on 
the increase, and precisely, perhaps, in those cases 
which you had fondly imagined came within the 
scope of the charities you have given money to. 
The Legislature will have to make a searching in- 
quiry into charitable trusts, with a view to their 
concentration and combination, to carry out really 
the original intentions of their founders, and of the 
expectations of the persons who yearly, warmed by 
glowing speeches at annual meetings or at public 
dinners, give liberal donations. The distinction 
has yet to be drawn between those institutions 
which are enrolled under the Friendly Societies 
Acts, commonly known as benefit societies, the sub- 
scriptions to which alone entitle applicants to relief, 
those established by charter, and those which, with- 
out being registered or incorporated, affect to grant 
occasional or gradual relief. Now, Sir, the common 
complaint is that, although the begging-box is sent 
round for the chartered or enrolled institution, 
assistance is reserved solely for the actual members 
thereof. Permit me to illustrate my meaning by a 
reference to the existing musical and dramatic com- 
binations for the alleged relief of the general body 
of the two professions. The cause of music is as- 
sumed to be sustained by the operations of the 
Royal Society of Musicians, the Society of British 
and Foreign Musicians, the Choir Benevolent Fund, 
and the Choral Fund Society; and the drama is 
presumed to be aided by the Covent Garden 
Theatrical Fund, the Drury Lane Theatrical Fund, 
the Royal General Theatrical Fund, the Dramatic, 
Equestrian, and Musical Sick Fund Association, the 
Royal Dramatic College, &c. Despite, however, of 
all the above institutions to which the general 
public (independently of subscribing members 
thereof) have for years so lavishly contributed, not 
a week passes that some musician in misery or 
actor in distress is not making private application 
for the assistance which he is debarred from re- 
ceiving owing to stringent regulations of committees 
or ‘secretaries. The advertising columns of the 
public press indicate to what extent charitable 
benefits at theatres and in concert-rooms are re- 
sorted to for the aid of artists who legitimately 
come within the sphere of rich institutions. If a 
list of names could be published of many professors 
who are receiving relief from some of the asso- 
ciations cited above, no small astonishment would 
be created, for it is assuredly not the actual poor 
and necessitous who find solace and consolation. 
Your space will not allow me to cite cases; 
but a recent one under my notice is worthy 
of mention. An unfortunate musician, who had 
been bandmaster to several of our regiments, 





country, Italy. As soon as he had recovered he 
sought for employment, but he had outlived the 
friends of his youth, and a dynasty had disappeared 
from which he could have had support. He re- 
turned to London to seek for another appointment, 
his son being a bandmaster also in one of our 
regiments abroad. He was reduced to the last 
extremity, and some persons acquainted with his 
misfortunes and knowing his unquestionable respect- 
ability sought for temporary help for him until his 
son should arrive here. But the door of every 
musical institution was closed for relief in this case 
on technical grounds. He then sought for aid from 
the various institutions connected with the relief 
of foreigners in distress. A shilling was vouchsafed 
in one, and in another he was told that a struggle 
might be made to pass him as a pauper to his 
native land. 
These cases only illustrate the common grievance. 
In spite of a vast organisation of instituted relief, 
deserving poverty is thrown on the charity of the 
casually benevolent.—Yours obediently, 

Carira. 
ee 


THE SUNDAY ORCHESTRA. 





To the Editor of The Orchestra. 

Srr,—A correspondent of one of your contem- 
poraries suggests the propriety of teaching cathedral 
boys the use of orchestral instruments. The cathe- 
dral boy, he thinks, when he has lost his voice, is 
somewhat like the donkey too old to work—he dis- 
appears, and no one knows what has become of him. 
He has been spoilt for the tradesman, he has no 
learning for a profession, he has been kept on sing- 
ing until his voice has been reduced to a penny 
whistle, and destroyed for all power in after life, he 
knows little else than music: why not then prepare 
him as an orchestral executant to become a useful 
member of the musical profession, and give him 
the power and means of earning his livelihood in 
that field in which he has gained so much ex- 
perience ? 

Deans and Chapters have no money, for the 
Ecclesiastical Commissioners have come in upon 
them and taken possession. Cathedral advance in 
music can only be expected from suggestions outside 
the cathedral and the state of the public mind. 
Deans and Chapters and Ecclesiastical Commis- 
sioners have been for some time past ignoring the 
privileges of the choir boys in collegiate establish- 
ments, and nothing will be done for these lads 
unless some feeling for them be aroused on the part 
of the nation. The dignitaries of the church are 
now full of the worthiness of music and its necessity 
in church service, they dwell on the magnificence 
and glory it adds to the celebrations of High Days 
and Feast Days, they insist on its Divine appoint- 
ment, and enumerate the courses of singers and 
minstrels told out for the Palestine services. The 
preachers at the Triennial Festivals in the West 
invariably express their joy at the presence of an 
instrumental band in the cathedral, and justify the 
use of violins and flutes therein from the cymbals 
and psalteries of the Temple. MayI be permitted 
to suggest that these Fathers of the Church would 
be profitably employed in so far imitating the 
Fathers of the Levites as to make arrangements for 
the instruction of our choir boys in the use of our 
modern cymbals and psalteries, and in this way 
preparing for and facilitating a return to the more 
perfect and excellent way of the service of song in 
the House of the Lord. The old Temple worship 
was not choral worship only—it was that of music 
instrumental and vocal—harpists, minstrels, trum- 
peters, and instrumentalists of all kinds. And, 
singular as it may be, the women came in to help, 
for we read that Heman had fourteen sons and 
three daughters—‘‘ all these were under the hands 
of their father for song in the House of God.” 
And again “ the singers go before, the minstrels 
follows after, in the midst are the damsels playing 
the tambourines.” Of the employ of women I say 
nothing, but as an advocate for the Sunday orchestra 
I strongly urge the training up of choir boys in the 
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securing competent and experienced hands for in- 
strumental accompaniments in the music of our 
Church.—I am, Sir, &c., An Oxtp Cuorr Boy. 








MR. TOLHURST’S “ RUTH.” 


[ We have received the two following letters from 
Mr. Tolharst. We have nothing to retract or 
to qualify in anything we have said concerning 
* Ruth.’ We give Mr. Tolhurst the space he 
asks; and, in addition to the enlightened testi- 
mony of the Store Street audience which he puts 
forward, we are willing to announce that the 
Morning Advertiser gave a glowing account of the 
concert, speaking in the highest terms of the 
work and its composer. Our readers are quite 
capable of appraising these appreciations of an 
“untried” and “ hunted-down” man. } 

To the Editor. 

Sir,—I have no wish to enter the lists with your 
influential journal. Far from it. But look at the 
facts. Kight hundred people are found to sit three 
hours and a quarter to listen to a musical compo- 
sition. Applaud everything. Express no disap- 
proval. Give the composer an ovation of two 
minutes. And he a man, according to your own 
showing, without a friend. Such hunting down 
of a man I am sure you will take no part in. 
— Yours very sincerely, 

Feb. 13, 1868. Guorce TOLHURST. 

To the Editor of The Orchestra. 

Sir,—I have waited in the expectation that 
your reporter would have added a word or two of 
fact to his account of the first performance of my 
oratorio “ Ruth.” He does not say the listeners 
were pleased; nor that they sat out the work. 
As I took no part in the performance some one 
else must have been mistaken for me. There is 
no alternative for me but to submit to the wrong 
you have irreparably done me in describing what 
did not take place, or to humbly solicit your 
giving this statement the same opportunity of 
meeting the attention of the public.—Yours very 
truly, Grorce ToLHurst. 

Feb. 18, 1868. 





THE SERMON AND THE SONG. 


To the Editor of The Orchestra. 

S1n,— Your reviewer of Dean Alford’s new hymn- 
book was quite correct when he stated that certain 
great lawyers have pronounced the singing of hymns 
in the office of the Holy Communion to be illegal, 
and your correspondent, Mr. C. H. Davis, should 
know that the title-page of Sternhold and Hopkins 
is of no legal authority ; Injunctions are of no legal 
authority; Chapel Royal anthem books are of no 
legal authority; and lastly, the ladies, in these 
mat‘ers, are of no legal authority.—I am, sir, &c., 

No Rirvauist. 





HANDEL AND HIS ORGAN. 


To the Editor of The Orchestra. 


Sin,—The case of Cooper v. Best, reported in your 
last number, appears to have grown out of the use 
of the organ in the performance of the songs of 
the oratorio of the ‘ Messiah.” Now, sir, I am of 
opinion, that had Handel heard any organist use 
the organ during the singing of the solos in this 
oratorio of his, he would have locked up the organ. 
Is there any one to be found who will assert that 
Handel used his organ in the songs of the “ Messiah?” 
Did Dr. Boyce do so? or John Stanley? Did Dr. 
Worgan, or Mr. Joah Bates? Did Mr. Greatorex, or 
Bir George Smart? Did Haydn, or Mozart, or 
Hiller, or Zelter, ever suggest anything of the kind? 
Sebastian Bach took good care that no such tricks 
should be played with his oratorio songs; his score 
at once shuts out the organ. Handel could easily 
have loaded his score in the same way, but he did 
not do so, for he relied on the absolute beauty of 


of the human voice heard almost without accom- 
paniment. And did he empty his score to make 
room for diapason pipes and the thorough bass of 
any chance organist? I beseech you, sir, to lift up 
your voice and put an end to such folly. If the 
solos of Handel need these extraneous aids, let us 
call in the aid of the orchestra, as did Mozart, and 
eschew the organ-builder.—I am, sir, yours, &c., 


Q. 





DOUBLE ACROSTIC., 
My dear Sir, your music is sparkling and bright, 
Mr. Shaw and Miss Smythe both afford us delight. 
1. For Alexander the familiar name. 
. A due proportion will denote the same. 
3. It pricked me as I plucked my love a rose. 
. A part of costume will the word disclose. 
5. An umpire sometimes thus describes the blows. 
. Amalius put an end to all her woes. 
. Thackeray has described these as his foes. 
. This is inside the mouth and near the nose. 
. The tippler often takes it in his ‘‘ goes.” 
. I heard a noise, it was as you suppose. 
. A Latin word this, signifying “those.” 
. A singer and an actress of much note. 
. It needs this ’ere a swimmer learns to float. 
. Of her, Moore in his Melodies once wrote. 


T. F. D.C. 
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SOLUTIONS TO DOUBLE ACROSTICS IN 
OUR LAST. 
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John Parry. Entertain. 


Robert Heller. 


Correct answers received from Tuomas WeeEx; 
Potey; Hinpa; M. B.; Quassta. 





On Wednesday evening, Jan. 29th, a Grand 
Classical Concert was given in St. George’s Hall, 
Wolverhampton, by Mr. H. T. Bywater. Artists, 
Messrs. H. Hayward and T. M. Abbott violins, 
Mr. Roberts viola, Herr Daubert violoncella, 
pianoforte and vocalist Mr. H. T. Bywater. The 

rogram included a_ choice selection from 

eethoven, Mozart, Haydn and Mendelssohn. 
The opening quartett of Mendelssohn’s, in E 
major (strings), and the concluding one by Haydn, 
being beautifully played, and greatly enjoyed by 
an appreciative audience. Herr Daubert’s solo 
“Souvenir de spa,” by Servais, was a performance 
of the highest order, and received immense 
a: as also did Mr. Hayward’s violon solo, 

ayed with fine expression and delicacy. Mr. 

ywater (who is blind) took part in Beethoven's 
trio in E flat, and Mozart’s quartett in E flat, 
and also made his début as vocalist; this gentle- 
man possesses a good tenor voice, full, clear and 
resonant, and worthy of careful ae He was 
most successful in his two songs; the “Violet” by 
Mozart being delivered with great taste and 


great success. 


feeling. The concert was in’an artistic point a | Goward 
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THE NEW NATIONAL gong. 


Ose 


THE QUEEN, 
GEORGE CROAL, 


Beautifully Tlustrated with a Portrait of Hep 
Majesty in colours. 








I. 
No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Of pure and brightest sheen 
Illumes and guides our onward path ; 


Long live our gracious Queen | 
m. 

Thrice happy iales whose liberties 
Are fostered not by might, 

Whose freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people’s love : 
Long live our gracious Queen! 


11. 

Though chastened now by healing Time, 
In mem'ry ne'er outgrown, 

A sympathetic nation felt 

er sorrow as its own. 

But blest with such a hearth and home 
As hers have ever been, 

May peace and love triumphant reign : 
Long live our gracious Queen ! 


FOUR SHILLINGS. 
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SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modem 

society is cleverly hit off. e air tuneful and expressive. 

words by Hanax 8. Laien, author of “ The Twins,” d&c,, &. 
JUST PUBLISHED. 

Handsomely Illustrated. Price 3s. 


Cramer & Co., Limited, 201, Regent-street, London, W. 


WEHLI’S COMPOSITIONS. 


Home, Sweer Home (for left hand only).... 4 ? 
MINNEHAHA... ..crccccccccee eerTr ere ve 
SILVER CASCADE........000. cae messi 4 0 
MARIETTA 
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LURLINE. 








By JAMES M. WEHLI. 
CramER & Co. Limited, 201, Regent-street, W. 
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Saint Cecilia. Gems of Sacred Melody in a Series of 

t books, arranged for the pianoforte by J. G. Call- 

No. 1, Containing Setestions trom Hendel, Ment 
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No. 3, Gontaining Selections from Auber, M 

Hess, Gounod, Balfe, Macfarren, and 

Richards dempacrrsiiryneemenyitet ‘i 


Sacred Half-hours with Gounod .........+ +++: «+++ 
” ” 
Caan tstreet, W. 
ze & Co. Limited, 201, Regen 


HE CATS. Comic Song by Henny 8. Laws 
thor of The Twins,” “King Cash,” de. Sung ly 
a Paul. Price 3s. 


Cuaman & Co. Limited, 201, Regent-street, W. 
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his melody, and the winning and loveable character 


Fig OF ARC. By Bonpess. Sedoe 
Dramatique. French words. Price 3 
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TOCCATA. $s. 








" Casuaa & Co. Limited, 901, Regentctrert 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 





No. 1—15 ENGLISH SONGS. 


‘ The Ploughboy. 
| +g Be -oone dear Maid, 
“kd in the Cradle of the| Welcome me home. 
Rock'd in the Cherry ripe ! 
Long, long ago! 
Isle of byoey 
‘4 be a Butterfly. Beneath the Willow Tree, 
Le the Boo sucks. Banks of Allan Water. 


No, 2-15 CHRISTY MINSTRELS’ SONGS. 


Jobnny comes marching Hark! I hear an Angel sing. 
— again, | I’m lonely since my Brother 
The Mocking Bird. | died. 

tifal Dreamer. 
mrs but a little faded Flower. J 
Watching for Pa. ck me to sleep, Mother. 
Come home, Father ! Song of the Sea-shell. 
Mill May. | Wait for the Waggon. 
Beautiful Isle of the Sea. | 


No. 3.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


ee 
‘The Anchor's weighed. 
The Thorn. 


Tramp, tramp. 
Nelly Ray. 
Ro 


Evening Bells. 

| know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY RALFE & WALLACE. 


Annie, dear, good bye. Alice. 
The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is breaking o’er us, 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them, 


No. 5—12 SACRED SONGS. 
The Dove of the Ark, | Ev’ry Day will I give thanks. 


Hymn of Eve. | Ere Infancy’s Bud. 

David Singing before Saul. | The World of Changes. 

Author of Good, | O Lord, we trust in Thee. 
Gratitude. | Light and Life dejected 
Bethlehem. | Languish, 

Lamb of the Father. | 


No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. ; There the silver’d waters roam. 


Pray, Goody. In Infancy. 
Water parted from the Sea. Just like love is yonder 
Is there a heart that never} rose. 


loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh ly woman’s heart is} Ere around the huge oak. 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are My life is but a summer day. 
closing. *Tis sweet to think. 
Hark! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. ‘The Tear. 


Who is Sylvia? | Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 


ing. Gone are the Days. 
Hard Times, come again no 


Lottie in the Lane. 

more. Ring de Banjo. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 


Nelly was a Lady. Good News from Home. 
ee Star. 


The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
5 Gipsy’s Home—“‘ Jessy | In that Devotion—* Matilda,.” 


 * Maid of the Silvry Mail— 
Only a Ribbon—“ The steep. | “The River Sprite.” 
ing Queen.” 


| My Bud of May—*‘ She Stoops 


Gone is the Calmness from my! to Conquer.” 

heart—“‘ Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart for me—** Rose “ Punchinello.” 

of Castille.” I've Watched him— ‘“ Hel- 
He'll miss me—‘ She Stoops vellyn.” 

to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake—‘The| pass—‘‘ Amber Witch.” 


ide of Song.” 


No. 10.—HAYDN’S CANZONETS—1sr. Serv. 
The Mermaid’s Song. 





or Par frou this th 
’ - BAGS . 
ty Mother bids me bind my Fidelity, robbing Bosom 


No. 11—HAYDN'S CANZONETS—2np. SET. 


ah ~~ i She never Told her Love. 
‘ . hy Asks my Fair One? 
Sympathy, Content. 





os 12.—15 CHRISTY MINSTRELS’ SONGS. 
enny June. 

ty nse 
% it not Love is light as 


| Ah, never deem my Love can 


Old Jeasy. 
Stand 7 for Uncle Sam, my 
8 


1 Uitte One that died, Julietta Bell. 

Oe pan John Brown lies mould’ring in 
, ohn Brown lies mould’ 

Unele Ned, the Grave. 





Loxpon : CRAMER & OO. LIMITED, 
201, Recent Srrzzt, W.; 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Siamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. | No. 6. 
RAMER’S CELEBRATED TUTOR for the} RAMER'S SIXTH BOOK. Selections from 
J PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pu il 
and Exercises, and Lessons in the Principal Major and Minor | Will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) |e in Book 5. siden : 
No. 2. } RAMER’S SEVENTH BOOK. Studies com- 
RAMER’S SECOND BOOK, containing Scale | posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined No. 8 
with Faruiliar Arrangements of favourite Sacred and Operatic RAMER'S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
(Ready.) No. 8 | Bennett, &e. 


nee : | No. 9. 
RAMER’S THIRD BOOK. Containing little RAMER’S NINTH BOOK. Advanced Studies 
Fantasias progressive in difficulty, Themes carefully selected from Cramer and the Standard Composers for the Piano- 

from the Best Writers, Preludes and Exercises from the more | forte. 

advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with aspecial view to the Freedom of the Left Hand&c. (Ready.)| 
No, 4. 
On: --s FOURTH BOOK will contain) 
J “Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special | 
objects. (Ready. 

No. 5. 
RAMER’S FIFTH BOOK. Studies in Various} 


) Keys, chiefly introductory to the Pieces contained in the} 
pollowing Book. (Ready.) 


No. 10. 
RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c, 


No. 11. 
RAMER’S ELEVENTH BOOK, Sacred 


Music, Fugues, Marches, Chorales, &c. 


No, 12. 
RAMER’S TWELFTH BOOK will be chief 
composed of Cramer’s Advanced Studies, for the acquisi- 
tion of style. 





Loxvon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. 


| No. 8. 
RAMER’S VOCAL TUTOR, containing the 


RAMER’S THIRD BOOK, containing Exer- 
Rudiments of Music, and the Necessary Instructions for cises, Solfeggi, &c., carefully selected from the Works of 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | Rossini, Rubini, Schira, ; Songs, &c. &ec, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. (Ready.) 
Ne. 2 RAMER’S FOURTH, FIFTH, SIXTH, 


‘ jest SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
RAMER’S SECOND BOOK, containing Exer- \aj4 TWELFTH BOOKS will follow in progressive order, and 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | will contain Exercises, Solfeggi, Studies, aud Ccxapositions for 

and Three Parts, with Observations and Illustrations from the |the Voice by the most celebrated Singing Masters. 


works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srazzr, W.; 
anp SIMPKIN, MARSHALL & OO. 


CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Lonpon: CRAMER & CO. LIMITED, 201, Recount Srrezr, W.; 
Anp SIMPKIN, MARSHALL & OO. 








T= ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luria: Borpese. This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c. It contains three principal réles—soprano, 
mezzo-soprano, contralto—and chorus, The play is in one act, 
with adaptuble scenery ; the music light and 


HE TENDER TIME of MAY. By Bars, 
An extremely melodious song. Price 3s, 


Cramer & Co, Limited, 201, Regent-street, W. 





sparkling. I . 
handsome cover, with illustrated title-page. Price 5s. nett, A COUNTRY LIFE. Written CHARLES 
Cramer & Co, Limited, 201, Regent-street, W. Dickxgys. Composed by Joun Hutian. ice 88, 


Cramer & Co. Limited, 201, Regent-street, W. 





rMRILLING BIRDS. A new and effective 
morceau for pianoforte, not teo difficult, but full of grace- 
ful character. By Avousts May. Price 3s. 6d. 


Cramer & Co. Limited, 201, Regent-street, Wj 


E LAC (The Lake), Méditation poétique. 
Poetry by Lamantins, Music by Nigppaweyse ; 

ss L, H. F. pv Tzanzavx. A sweet and pathetic 

ce 


Cnaman & Co., Limited, 201, Regent Street. 





HE DAUGHTER OF THE KING. Words by 


L. H. F. Du Tsmazaux. Music by Francis 8. Cranks. 
Price 3s. 


Cramer & Co, Limited, 201, Regent-street, W. 


HEY ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacques BuumentuaL. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 











HE PEARL. A Souvenir. Words by L. H. F. 
pv Teargavx. Music by Bonpess. Price 3s. 
Cramer & Co, Limited, 201 Regent-street, W. 


Ov’. TWO HEARTS. Vocal Duet. By Bonpzse. 
Price 4s. 
Cramzn & Co, Limited, 201, Regent-street, W, 








VOICE FROM THE OCEAN. 
Ks1ent, composer of ‘She wore a Wreath of 
‘Pasanaux. -Price as. 


J. P. 
a.’ 
Words by L. H. F.ov 





Caaxsn & Co, Limited, 201 Regent-étreet, W. 
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LAMBORN COCK, ADDISON & C0,, 


62 & 63, NEW BOND STREET. 





NEW SONGS. 

My Queen! (Sung by Mr. Sims Reeves) 
Blumenthal 

Tell Me 16 16 NOE HO oo os ccresecces teichardt 
A glimpse of blue sky ..........6. H. Smart 
Memories of childhood........ C. M. Ingleby 
Mourn, O rejoicing heart........ A. Rowland 
POE Se saa enaes 


There is a tranquil hour of rest... Miss Davis 
Come unto Me when shadows darkly gather 
Arnold Doane 

Father! whose blessing (‘‘ St. Cecilia’’) 
Benedict 
Those whom the Highest One defends (‘ St. 
Cecilia”) .occccccvescvecdeoes Benedict 
RTE bnccwacnncdusescue cues Trekell 
The wild cherry tree... Mdme. D’Egville Michau 
Oh, well do I remember me .......+-. Ditto 
A gleam of sunshine .......... Farebrother 
WEE cg ccccunesehesanceas G. M. King 
rT re Er C. A. Dance 
Sleep, my darling ......eeeee- Mrs. Russell 
When night is darkest ........... E. Land 


LAMBORN COCK, ADDISON & CO., 
LATE LEADER & COCK,) 
62 & 63, NEW BOND STREET, 


Corner of Brook-street, London. 


EXPOSITION UNIVERSELLE, 
PARIS, 1867. 
THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 


THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruction 
gratis, Illustrated prospectus and samples of work gratis and 
post free 


GROVER & BAKER SEWING MACHINE COMPANY, 
150, Regent Street, London, W. ; 

59, Bold Street, Liverpool. 
These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited. 


BY ROYAL COMMAND. 


SR 


METALLIC PEN MAKER TO THE QUEEN, 
JOSEPH GILLOTT 


] ESPECTFULLY directs the attention of the 
: Commercial Public, and of all who use Stee] Pens, to 
the incomparable excelleace of his productions, which, for 
Qvaurty of Mareniat, Easy Action, and Gasat Dunanitity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in. the World ; 
Wholesale, at the Works, Graham-street, Birmingham ; 91 





) 
THE LITURGICAL REASON WHY; being a 





WORKS PUBLISHED BY J. T. HAYES, 


LYALL PLACE, EATON SQUARE, 8.W. 


———ee—eeeeeeeeeeaeeaeeeeeeeem=s 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, 73. ; by post, 
7s. id 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s, 8d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 6d.; by 
Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. Vol. I. On 
Presbyterianism and Irvingism. Vol. II. On ANABAPTISM, 
the Inprrenpgents, and the Quakers, Edited by the Rev. 
W. J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s. 10d. 
THE KISS OF PEACE; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 


¢* * College, Cambridge. 2s. 6d.; by Post, 2s. 8d. 


Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘Tux Bipte AND 1Ts INTERPRETERS.” 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Tories; the Truth. By 
W. J. frons, D.D., Prebendary of St. Panl’s, 38. 6d. ; by 
post, 3s, 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90.”"—British Magazine. [s.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


‘THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s.; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 

stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 

On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 

cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d ; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
28. 6d; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and  PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 28. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
and 8. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGTES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 38. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s, 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s, 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 88. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. & C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s, Td. 
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John-street, New York ; and at 87, Gracechurch-street, London. 
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ALLS, CONCERTS, &c.—The QUEEN's 
CONCERT ROOMS, Hanover Square, may now he 
ENGAGED for Balls, Concerts, arties, P&c. At these Roo 
ladies and gentlemen may provide their own refreshments 
Apply to Mr. Fish, at the Rooms; or to Messrs, Robert Cocks, 
proprietors, New Burlington Street. . 


CHORAL SCHOLARSHIP, value £50 a-year 
tenable for at least two years, will be competed for at 
Radley College in April next. Chief qualification, goog Treb| 
voice ; age about 12.—Apply to Rey. the Warden, Radley Coll. 
Abingdon, Berks. +3 








LADY PROFESSOR of the PIANOFORTE 
has vacancies for a few Pupils, and would also like to 
meet with a School.—Address, Lily, care of Cocks & Co 
New Burlington-street. : ™ 


rPYHE MUSICAL: FNION RECORD of 1867 
with portraits of Ruginstein, Jaell, and Lubeck (engaged 
for season 1868), will be ih toMembers, with the tickets, first 





week in March. Subscriptions to be paid and nominations sent 
to Messrs. Ashdown & Parry at the earliest convenience —J. 
ELLA, 19, Hanover-square. 


ANTED, an ASSISTANT accustomed to 
attend the counter.—Apply to Augener & Co., 86, New. 
gate-street, City. . 








NOTICE. 

HE Celebrated BROUSIL FAMILY, havin 

to fulfil an engagement in America, will make a farewel 
tour through England, Ireland, and Scotland this season, 
Managers of Concerts, Mechanics’ and Literary Institutions 
wishing to engage those celebrated artists, are requested to 
make early application to A. G. Grant, of whom Photographs, 
Lithographs, Woodcuts, and Opinions of the Press of this unique 
Family can be had.—Address, Lecture Hall, Chatham, Kent. 


MR. & MRS. HOWARD PAUL 
Have arranged to give their celebrated 
SONGS AND IMPERSONATIONS 
As follows : 
Feb, 15. Glasgow. Feb. 21. York. 
17 & 18. Edinburgh. », 22. Leeds. 


19. Newcastle-on-Tyne, » 24. Birmingham. 
», 20. Sunderland. s» 27. Croydon. 


At each representation Mr. and Mrs. Howard Paul will sing 
“KING CASH” and ‘‘THE TWINS,” 

Published by Cramer, Limited, Regent-street. 

ALTER MAYNARD’S NEW SONGS. 


Homeward Bound. A Sailor’s Song. Sung b; 
Mr. Chaplin HEnty 0.0 ccccccsccscscccccece 
Outward Boand. Companion to the above...... 
O say once more I love thee. Romance ........ 
Cramgr & Co. Limited, 201, Regent-street, W. 


BRIGHTON. 


—_—— 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 











” 
” 











A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description om 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


* . U 
Subscribers’ names received for Cramer s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS 
WORTH of their Sheet Music. 


CRAMER & C0.’S BRIGHTON BRANGH, 
64, WEST STREET. 
HE CULTIVATION OF TEA in the Ba 


Indies is an important feature, and the EAST 
TEA COMPANY have, on account of its great strength an! 
at 
J 





exquisite flavour, promoted its sales by every means. 
Deanens are now selling Assam, Cachar, Darjeeling, 
the reduced duty—viz., from 2s, 8d. to 38. 8d. pel: and 
Teas as usual, at 1s. 4d. Ib., and upwards, list 
Warehouses, No. 9, GREAT ST. *S CH 
Bishopsgate. _ ail 
: the 
Prinjed by Groner Woop, of No. 201 Ld 
County of Middigeer, at hie Prin snes eget Pre 
No. 55, King-s uare, in the said ay 
published by Apams & Francis, at 59, Fleet-street, 











J. T. HAYES, Lyall Place, Eaton-square, 8.W. 


City of London.—Saturday, February 16th, 1868. 
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